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Written by Guillermo Arriaga

©.1  INT. CRISTINA'S ROOM -- DAY 1

Male and female clothing is strewn around an ﬁpper middle class
room, decorated in good taste. A leather jacket hangs draped over

‘a chair and a lead blue dress lies,onathe floor.

Cristina (34) - thin, soft-skinned - sleeps face down, naked,

,$3-half covered by the sheets, barely 1lit by the light coming through
- thefwindow.

(L

Be51de her;-Paul (41) ,naked strong features, plerCLng eyes and

messy hdir-- smts on the edge of the mattress, smoking and starlng

sadly at ‘her.™, e . N
i '-.\ ./r \.g AN

‘:
&

‘He barely runs! hlS flngers OVer herfback Wmthout taklng hlS eyes

/ l

ofE her Crlstlna shlfts p051t10n w1thout waklng up ,ﬂ

He 51ts up, brlngs hlS hand to hls brow, rubs his forehead and
remalns pens1ve as he looks at her.nmmmr Jp—

'
S < /£ ! K i !
\ >, f ; \, \ . o .-’

\ o e . FADE OUT
- 7 ENTER TITLES
21 GRAMS
2 INT. SODA FOUNTAIN -- NIGHT ' 2

Fade in to a soda fountain with white walls and red booths. The
walls are hung with 1mages of their products: milkshakes, sodas,
hamburgers

Michael (37) - dressed informally with a pleasant, relaxed face -
sits at a table with his daughters: Laura (5) and Katie (4). Both
look very pampered.

Laura slurps her chocolate milkshake through a straw.

MICHAEL
-Sweetie, don’'t slurp.
| 'LAURA
Why?
MICHAEL

It scunds awful.




LAURA
Daddy! But the bottom’s the yummiest
part!

She slurps again. Michael shakes his head in mild disapproval.

MICHAEL
Hurry up: mom’s waiting for us.

‘Katie starts blowing into her straw, making bubbles.

@

KATIE
Look daddy, a veolcano..

MICHAEL
Your volcano's very pretty, but finish
up your milkshake so we can go see
mommy...

She stops blow1ng and - laps up the spilled milkskake from the edge
of the. glass Her father ‘smiles Condescendlnle'wm"““““v

l" .| 2 ;‘ .

3 INT REHAB ROOM ,—"— DAY o e

A group! of people sxts in a 01rcle 1n a typlcal drug and alcohol
group; therapy se581on _ ;_; :

'
'

In the group 1s Crlstlna, w1th ah ititénse 1ook in her eyes, who
seems to have been at war.. for a long time and is flnally onn the
way to finding peace. ‘She talks before the group's .attentive stare.

CRISTINA

Last night I was watching "Cinderella"
with my daughters when suddenly Laura,
the older one, asked me why neither
Cinderella nor "Beauty", nor Ariel
had mothers and goddammit, she was
right: there are no mothers in
Disneyland. And they know about their
grandma, that I was a motherless
child, and they're scared to death
that they'll lose me and I don't
know what to tell them because I'm
just as fucking afraid.

(a beat)
Afraid of losing contrecl, of ending
up in a hospital again, dying from
an overdose. o

She remains meditative for a few seconds. It is obvious that she
is in pain, but will not cry.

CRISTINA (CONT'D)
I missed my mother terribly and,
damn I was furious when the cancer
swallowed her up.. she left me when I
(MORE)
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CRISTINA (CONT'D)
needed her most. AaAnd now I look at
my daughters and Michael, and they
love me, and I love them, and I know
I can't fail them, I just can't..

She remains silent. It seems as if she wants to say something
else, but she just smiles painfully.

4 © INT. RELIGIOUS CENTER ROOM -- DAY

Jack (35) is a strong, wiry man, with a closely shaven face and
wolfish features. He wears blue jeans, a short-sleeved shirt.

The phrase “"Jesus loves you" is tattooed on his left forearm. On
his right are a Chinese ideogram and runes and there is .a star on
the back of his right hand. A small heart is tattooed on his neck.

' He sits on a wooden chair in a room decorated only by a cheap

reproductlon of a Renalssance huntlng scene An old- refrlgerator
stands ‘in-ofre, of the corners Ve : e oy

I

Seated in front of hlm is a sklnny, black halred boy (173, also
tattooed They piay Jenga on: a! table : S -

Jack pulls out a plece places 1t on top and the tower sways
sllghtly foor b ol Lo

JACK

B ﬁThlnk whibh ohe you're going to pull
out.
BOY

I always think, man..

JACK .
No, you don't: they didn't lock you
up this time because you're not
eighteen yet, but the next time you're
gonna get fucked. Your turn.

The boy pulls out a block and the tower collapses.

JACK (CONT’D)
See: you're not thinking.

The boy sits, analyzing his defeat. Jack stands up, .gets some
orange juice from the refrigerator, pours two glasses and gives
one to the boy.

JACK (CONT'D)
Stealing might get you money, you
can tap some cheerleader's ass and
yvou can show off riding some pickle
colored Thunderbird, but tell me:
what the fuck are you gonna do if
(MORE)




JACK (CONT'D)
you shoot a pregnant woman or an old
man? Huh? You know what’ll happen?
The guilt will suck you down to the
bones. :

He drinks from his glass and looks at the boy again, who listens,
annoyed.

JACK (CONT D)
No, steallng cars isn’t worth 1t
believing in Jesus is..

He points at his "Jesus loves you" tattoo. He stands up and walks
over to the window.

JACK (CONT'D)
Come here.

The boy walks -over to .Him. “Jack points at a new; double- ¢abin,
silver ‘Ford Lobo parked in. the worklng class street- that runs by
the rellglous center ; 5 2 f S s
: 1 : fo ' N
A JACK (CQNT D) :

See that truck°. It s a beauty isn’ t
1t°; : P : ,
i : :
’ \ BOY

Yeah 1t 8. cool

Jack pulls out a keychaln and presses the alarm button The truck's
horn honks and the lights flash.

JACK
I won it at a Wal Mart raffle..
BOY
Neo shit?
JACK
No shit. But it wasn't luck - it was
Jesus that wanted me to have that
truck..
BOY
(Mocking)

That's bullshit. I bet you stole it..

JACK -
Jesus Christ gave it to me, it's he
who gives and takes away..

BOY
Yeah right. He doesn't give a shit
about us.. I bet he doesn't even know
I exist.




JACK
God even knows when a single hair
moves on your head..

~ Jack presses the alarm button. The truck_honks and flashes again.
5 INT. INTENSIVE CARE UNIT -- DAY

Paul -with a grown beard, sllghtly long hair, and wearing a white
robe- is half s1tt1ng on a bed in the Intensive Care Unlt of a
" modest clinic.

He is connected to a regpirator, with an I.V. in his left arm and
electrodes attached to his chest. A discontinuous green line jumps
in a monitor.

PAUL (V.0.)
So this i1s death’'s waiting room?
These rldlculous tubes these needles
swelllng my arms? P rW“‘““”“TMWj

“

- . ....,

\

He looks around lee hlm, there are many gravety il patlents,
most of them are already on the verge of death S

H
!
i
¢

PAUL (v o ) (CONT D)

He looks at .a fat old woman whose breathlng 1nflates and deflates
a rubber-balloon beside her-: Cob

PAUL (V.0.) (CONT'D)
With her and the cancercus tumors
rotting her stomach..

He then turns to loock at a young man with a bandaged head.

PAUL(V.0O.) (CONT'D)
~0r with him who fell drunk out of a
third floor window..

He closes his eyes.

PAUL (V.0.) (CONT'D)
I don't know when anything began
anymore..

He opens his eyes.

PAUL (V.0O.) (CONT'D)
.0r when it's going to end.

_ He turns to look at the patients.



PAUL (V.0.) (CONT'D)
They say we all lose 21 grams at the
exact moment of our death. Everyone:
21 grams.. the weight of a stack of
five nickels, the weight of a
hummingbird, a chocolate bar..

He stares at an unconscious young woman (26).

PAUL (V.Q.) (CONT'D)
Who'll be the .first to lose their 21
grams? She, in a coma..

Paul, stunned, watches the pre-death spectacle.

PAUL (V.0.) (CONT'D)
Or me-?..

6 INT HIGHWAY NOTEL BATHROOM -= DAY

Crlstlna, dressed in; black shorts and a t-shlrt -is in-a messy
motel bathroom. A bare bulb mottled with fly excrement hangs f£rom
the ceiling. We hear the sound.of water continuously leaklng into
the toilet. There is & crackedfmlrror above the fllthy ‘sink. Cheap
flowery curtalns cover the shower stall P

She opens a backpack and takes out ‘a small ‘baggie filled with
cocaine.: She scoops some out w1th & bottlecdp and 'snorts it. She
"N sits on the toilet cover,,swallows and brlngs her thands to her
head. s .7 e e I : '

7 INT. EXAMINING ROOM, GYNECOLOGISTS OFFICE ~-- DAY

Mary (38) with vigorous, sweet eyes- is lying on a gynecologist's
examining table, with her legs open on the stirrups. A gynecolcgist
examines her with a nurse beside him. He finishes and looks her

in the eyes.

GYNECOLOGIST
You can get dressed now.

8 INT. GYNECOLOGISTS OFFICE -~ DAY

Mary is sitting before the gynecologist in a nicely decorated,
but not over-luxurious, office. The doctor looks over some charts.

: GYNECOLOGIST
For how long have you been trying to
get pregnant?

MARY
A vear and a half.
. (Worried)
{fwﬁ Is there something wrong?

The doctor looks at her and hesitates befere answering.

-



GYNECOLOGSIT
I'm afraid so. Your uterus and
fallopian tubes are severely damaged.
It looks like you had an infection
that was not taken care of.
{(a beat)
Hadn’'t this been detected bhefore?

MARY
They'd mentioned something, but..

Mary looks troubled. She turns to look at the doctor.

MARY (CONT'D)
Will I be able to have children?

GYNECQLOGIST
We can try surgery but the
probabllltles would stlll be sllm

Mary lowers her ‘head;’ dlsmayed The doctor gets up- and sxts on
the edge of the desk 1 & f ,g { S
GYNECOLQGIST (com D) ‘
?Excuse me for: asklng this, but it's /
‘absolutely necessary that you tell
ime the'truth:; have you ever had an !
5abort:.on'> S : ?

".

Mary thlnks her answei. omer and slowly assents

MARY
Yes.

_ GYNECOLOGIST
Any reason?

Mary remains pensive again.

MARY
I got pregnant when I'd already
separated from my husband and I
thought that..

GYNECOLOGIST
(Uncomfortable)
I meant medical reasons.

Mary lowers her head, ashamed.
MARY

(Mumbling)
My husband is dying.

GYNECOLOGIST
I'm sorxy?




MARY
Paul, my husband, he’s dying and I
wiip”d08i8408106&1inEd

Mary stares absehtly. The doctor sits down next to her.

GYNECOLOGIST
We can operate and hope you get
pregnant in three or four months.

- MARY -
(Smiling with bitter:
irony)
He's got one month left.. at most.

The doctor looks at her, speechless.
9 EXT. PATIO, RELIGIQUS CENTER -- DAY

Jack and the” boy signal’ ‘eac¢h. other goodbye in theteligious
center's patlo E it looks” llke an old primary school---The boy
runs ofi to jOln a group of: young men llke him playlng basketball.
Reverend John (48) —rosy, red halred w1th long s1deburns and no
moustache, dressed in! a sort of black mess jacket- walks up to
Jack as he looks at the boy P

[ i /

How d 1t go’ v ;

Jack shakes hlS head as he watches the boy play.

JACK
Not good. This kid's going to end up
in jail.

JOHN

Be patient; all it takes is one sheep
in a thousand..

They walk toward the exit and reach the door. A fat man with long
hair catches up to them. He slaps Jack on the back and they stop.

FAT MAN
{To John)
Afterncon reverend..
- (to Jack) :
Hey Wolf, are you still hav1ng your
birthday party on Wednesday?

_ JACK
Yep, my place.

FAT MAN
Cool..

The fat man leaves. Jack and John walk outside.



10 EXT. RELIGIOUS CENTERS STREET -- CONTINUOUS 10

JACK
See you later.

" JOHN
See you..

They shake hands. Jack walks toward his truck, deactlvates the
alarm with the remote control and gets in.

11 EXT. JACKS HQUSE -- DAY 11

Jack's Ford Lobo parks in front of a humble house; a cheap one-
floor construction in a working class neighborhood.

Several children are playing on the sidewalk, among them Freddy
(9) and Gina (7) Jack's children. Marianne (29), his wife -
athletlc, streetwise with some class- watches her chlldren while

sitting 4n a whlte plastlc chair. S r §

7 !
Jack gets out of the car and Freddy runs toward hlm
i ! ' .1 / ,‘. : . P g /
P FREDDY /*,f P '
D a ddy :: [ R '
Jack plcks hlm up and klsses h1m Marlanne ‘walks up to hlm with
Glna who, more reserved hugs ‘her” father s legs

. MARTANNE = L
Hey honey

They kiss hello.

FREDDY
Dad, are we going to go buy a dog?’

MARIANNE
Freddy, we agreed no dogs.

FREDDY
Why not? You said.

MARIANNE
Your sister has asthma and dog hair
is bad for her..

FREDDY

It's bad for her, not me.. Get me a
dog...
JACK

No, and that's the end of it.

. FREDDY
Well, at least get me a hamster..



10.

JACK
We'll see..

: FREDDY
Promise, hun?..

Jack strokes his head and walks toward the house with Marianne in
his arms.

12 EXT. MOTEL SWIMMING POOL -~ DAY - 12 -

Paul is sitting on an old pool chair made of interlaced plastic
strips. His face is filthy with dust and sweat.

2bsorbed, he stares at the empty pocl, the bottom covered with
branches, dry leaves and dirt. Behind him are the rooms of a dusty
desert motel. Far off we can hear the ccos of a mourning dove.

Crlstlna (dressed as she was 1n Sc.6 where she snorts the cocalne)
lifts hls hand to shleld hlS eyes from the sun v1brat1ng behlnd
Crlstlna Lo | A S

i ‘ ; !'! I S . <

Co CRISTINA A ,
Where were you°; f‘, j ; /

Paul doesn't answer He pulls a revolver from his walst, opens
the cylinder and emptles out thréé ghé&lls. 'He puts them on the
wm*glass top of-a white; . wrought 1r0n table Mesmer;zed Cristina
examines-.one of them.’ . : R R o

CRISTINA (CONT'D)
Did you kill him?

Paul nods. Cristina grows pale and runs her left hand through her
hair. Both remain silent.

13 INT. PRISON HALLWAY -~ DAY 13

Jack walks down the hallway of a large jail, escorted by two
guards. Many inmates mock him through the bars.

INMATE 1
What happened? Jesus don't love you
no more?

INMATE 2

Hey Wolf: ‘you re back motherfucker

Jack pays no attention. HlS serious, concentrated stare contrasts
with their babbling.

They reach a cell. One of the guards opens it and signals Jack to
(Njget inside.

GUARD 1
Welcome home asshole.




¢

11.
Jack glares at him. He walks in and they slam the gate shut.

14 INT. INDOOR POOL -- NIGHT 14

) There are three or four pecple swimming leisurely in the pool. In

the fourth lane, Cristina swims in at full speed. Down the third,
several feet behind, comes her sister Claudia {27). She is slender
and looks like Cristina.

. CRISTINA
I win. '
Claudia also takes off her cap and goggles.

CLAUDIA
You‘re just lucky.

Cristina splashes water in her eyes.

- CRISTINA o e
“*R Don t be a“sore loser. [ . e g

\ ' A : o K

Tl

She sﬁlfes, confldent A cell phone starts ringing. Crlstlna lifts
herself out of: the pool She: walks toward a chair, grabs a towel,
drles her hands and opens her gym bag R

When she pulls out the cell phone lt stops rlnglng She looks at
the screen and puts.it away . Claudla catches up w1th her and sits
on the’ chalr be51de her / : S

“CLAUDIA

Do you want to go to the Jacuzzl for
a while?
CRISTINA

I can’t; Michael and the girls must
be waiting for me already..

CLAUDIA
Ok, I'll see you later.

Claudia walks toward one side of the pool. Cristina wraps herself
up in a towel and grabs her gym bag. When she is about to go,
Claudia calls out to her.

CLAUDIA (CONT'D)
Cristina. :

Cristina turns around.
15 INT. MEETING HALL, RELIGIQUS CENTER ~-- AFTERNCON 15

Men and women who loock like sinners being saved are taking par;
“in a religious ceremony led by John. Among them are Jack and his

./ family, dressed as they were in Sc.ll when Jack gets home.




12.

There is no religious imagery inside the hall. There are no pews,
only twelve metal chairs against the walls where two or three old

women sit.
They all repeat John’s words in unison.

JOHN
Jesus is our hope..

EVERYONE
Jesus is our hope.

JOHN
Jesus is our light...

EVERYONE
Jesus is our light...

~ i JOHN

. Jesus is our forglveness T
P L EVERYONE A )
i 1 Jesus ;s our forglveness P
e J@HN x”/’ ,
T :Jesus 1s the water that quenches my ’
rfthlrst - . /
K -EVERYONE | :
~ Jesus 1s the ‘Wwater that quenches my .
thirst.

Jack repeats the phrases passionately. Marianne, looking at him
annoyed, barely mutters them.

16 INT. BEDROOM, PAULS APARTMENT .-- AFTERNOON

Paul is lying on his bed watching the news on T.V. in a well
furnished, but unpretentious, apartment. He looks very thin, some
15 pounds underweight, ragged and pale.

He breathes oxygen through a tube connected to his nose from a
green tank on wheels.

He sits up with difficulty and turns off the T.V. He fixes his
robe and stands up taking care not to get tangled. He walks into
the bathroom, tralllng the tank behind him.

17 INT. BATHROOM, PAUL’S APARTMENT DAY/EVENING

He locks the door. In front of the mirror are several photographs
of babies and on the sink there is a rubber ducky. Paul looks at

it and puts it back in its place.

He bends down and opens the cabinet under the sink. He rummages
around rolls of toilet paper, soap, shampoo, until he finds a
small plastic tube. He opens it and sits on the toilet.

16

17



13.

Inside there is a cigarette and a lighter. Paul takes the tubing
out of his nose and lights the cigarette. He breathes in deeply
and exhales the smoke with great pleasure.

Noises. Paul pricks up his ear. He gives the cigarette a long
drag, opens the window and flicks it out.

MARY (0.S8.)
Hey baby, I'm home..

He tries to puSh'the smoke out of the window with his hands.
18 INT. LIVING ROOM, PAUL'S APARTMENT -- CONTINUOUS

Mary (dressed as she was in Sc.8 where she saw the gynecologist)
sets a briefcase and some papers down on the living room table.

PAUL (0.8.)
Hi. :

N I"x “:‘ :/' / \\ i 'l." 4 ;
[ T MARY A
P Jesus, you scared me ,/ {

. o
5} { (

Paul smiles, breathlng agltatedly from the effort 1n gettlng there.

She moves close to leS hlm !

E ‘ ABEY (CONT' D)
-"How are. you feellng° :

PAUL
(Ironic)
Just great..

Mary does not find the answer funny. She notices something on him
and draws close to smell him.

MARY
Have you been smoking again?

‘Paul shrugs his shoulders.. She gets upset.

MARY (CONT'D)
For fuck's sake Paul. Don't you
realize the state you're in?

Paul puffs, unaffected. Mary starts to search under one of the
sofa's cushions and can't find anything. She goes over to a
different couch and finds a plastic tube like the one Paul opened
in the bathroom.

PAUL
If I don't smoke I'll go nuts. I'm
sick of being locked up in here.

18




(o

(s

14.

MARY
Better nuts than dead.

Mary breaks the cigarette into pieces and turns to him.

MARY (CONT'D)
I don’t know how the hell you get
them.

19 INT. PRISON HALLWAY.—- DAY , . _ 19

All the cells are empty with thelr docrs open except for Jack’s.
He sits on his cot, inert.

The head guard walks by the cell-and turns to one of his
subordinates.

HEAD GUARD
He Stlll won t come out to eat°

1"

o _ GUARD e
S " He's /been on ‘water for, three days
P gnow Do I brlng hlm someth1ng°

o | HEAD GUARD |
qu, let the fucker starve

20 INT MOTEL ROOM 4— NIGHT/DAWN e j : 20

Paul is lylng -6n a motel room floor (the _same as where Cristina
snorted the coke in Sc.6), with a gunshot wound in his chest. He
is barefoot and his shirt is socaked in blood.

Cristina is bent over him, trying to rouse him. She turns to Jack
who is standing at one end of the room with his forearm torn and
covered in clotting blood, his face and body beaten.

CRISTINA
Call an ambulance.

Jack remains motionless, stunned.

CRISTINA (CONT’'D)
(Screaming)
Call an ambulance, goddamit.

Jack is motionless for a few more seconds. He goes toward Paul,
bends down and locks at him. :

JACK
There'’'s not enough time, we have to
take him to the hospital.

Without another word, he grabs Paul by the shoulders and starts
'dragging him outside.



15.

CRISTINA
What are you doing? You’'re goling to
kill him.

o Jack pays no attention and keeps dragging Paul, leaving a thick
trail of blood on the floor. Cristina runs toward him and carries
Paul’'s feet to help him.

21 EXT. MOTEL PARKING LOT -~ CONTINUOUS 21

A small group of curious onlockers {some half- dressed couples, a
woman in her fifties) surround the room. Jack and Cristina carry
Paul out, bleeding.

Stumbling from Paul'’s weight, they finally reach a 99 Ford Focus.
Cristina realizes she doesn’t have the car keys. She lets go of
Paul and runs toward the room.

_ CRISTINA
,f”‘wm 2 I71L go get the keys.

i

Jack keeps dragglng Paul toward the car . She comes back w1th a
pair of imen’s pants rummaglng for the keys in the pockets

s

She finds them, presses the button to unlock the car and apens
the back door.:They lay Paul in the car w1th dlfflcultles Cristina
holds: out the keys for Jack He decllnes w1th his hand

= ixl“~mrw",fA “\“3 ARisTINA (CONT D)
L S .J”Drive!'mnwrr -

JACK
I'm not driving.

CRISTINA
He's fucking dying!

Jack hesitates for a moment. He snatches the keys from Cristina,
and, with his hand stained with Paul’s blood, opens the driver’s

door.
22 EXT. CRISTINAS HQUSE -- DAY 22

Paul is standing outside Cristina’s house in an upper middle class
residential area. He rings the doorbell repeatedly but no one

opens.
He takes two steps back, stares at the entire house and leaves.
23 EXT. GOLF COURSE ~- DAY ' 23

Several caddies are chatting, sitting on parked golf carts at the
edge of the golf course.

<;§}Jack arrives carrying a golf bag. He is dressed in white like the
others, but wears a long-sleeve shirt.



16.

Jack drops the bag heavily next to one of the carts. One of the
caddies makes fun of him.

CADDY 1
What’s the matter? Sticks toc heavy
for you?

Jack smiles and grabs his crotch.

Just this .one. Wanna help me carry ‘
it?

The answer makes the other caddies cackle. One of them points to
a cooler overflowing with beers.

CaDDY 2
Have a cold one.

He walks- over - to the cooler . rummages under the beery” aEnd pulls

out a poke' He opens the'Ean ‘and ralses 1t e
R JACK AN
; To all the holes 1n the world

X

Al (50); a robust man, walks over to them

N - CADDY 37
Hey Al want &’ ‘beer?
He vehemehtly refuses, shaklng his head He walks toward Jack and
stands in front of him.

AL
The boss wants to talk to you.

24 INT. HEAD OF CADDIES OFFICE DAY 24

Jack is sitting before Brown (40), the head of caddies. He is
wearing thick glasses, a cheap tie and a blue shirt with sweat
stains around the armpits.

JACK
(Upset)
I know I'm not the best caddy, but
I'm working at it. I'm learning,
Brown, I swear, I won't make you
loock bad.. '

BROWN
That's not the problem Jack. The
thing is, some members have been
complaining about your tattoos.

s}Jack shows him his shirtsleeve.



17.

JACK
I've got a long-sleeve shirt; you
can’t see them.

Brown gets up and points to a tattoo on Jack’s neck.

BROWN
What about that one? Does your sleeve
cover that one too, or are you gOIng
to start wearlng a scarf7

Brown loocks out the w1ndow and points to some golf players.

BROWN (CONT'D)
Look Jack, this is a club for people
different from you and me, you
understand, right?

Jack lookewhyrt.

¥

R Y Brown, I don\t drink, I don t steal
i { I m clean, why are you flrlng me?

TN JACK

A BROWN

I ‘know' you'’re. clean, that s why I
'hlred you. But this decision comes /
' LY from'the administration and if I .
_ g_fhm.r’ don'’ t follow through they ll fuck me?
6%% - “too. .. _ L o
(A beat)

I got you a hefty severance check.
You can pick it up at the cashier.

Jack looks shocked. He runs his fingers thfough his hair and stands
up, apparently calm. Brown holds out his hand; Jack just looks at

him scornfully.

BROWN (CONT'D)
Try to understand.

Suddenly, Jack gets a putter from a bag in the cormer and feigns
he is about to smash some paintings of old-fashioned golfers.

Brown stands fearless, waiting for him to finish releasing his
anger. Jack doesn’t break the paintings, throws the putter away
and leaves, slamming the glass door behind him. Luckily, it does
not break. : : ' ' '

25 INT. LAUNDRY ROCM, CRISTINA'S HOUSE -- DAY . 25

Cristina is sitting alone in front of the washing machine. She
smokes nervously with teary eyes and drinks repeatedly from a
. hottle of vodka. On the washing machine are two black bags.
) :
‘“éhe grabs one of the bags, sighs deeply and opens it. She pulls
out a bloodied girl‘’s dress, the same Katie was wearing in Sc. 2.
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She spreads it out, looks at it painfully, then puts it into the
washing machine.

She keeps pulling out Katie’s clothes and with each one Cristina
seems to break down, but does not cry. The phone starts ringing,
but she pays no attention.

Finally, she pulls out a pair of blue sneakers with red shoelaces.
She looks at them for a long time. She puts them to one side and
covers her face w1th her left hand. The phone w111 not stop

ringing.
26 EXT. HUMUS PROCESSING PLANT -- DAY 26

In a large humus processing plant in the middle of the desert,
Jack shovels black earth and puts it in a sack. Black dust covers
scene and Jack looks dirty.

Several workers shovel around Jack w1thout not1c1ng hlm

27 INT HOSPITAL ROOM -z AFTERNOON ;’ Z gamwwmwmw; ;ﬁ 27
Paul 1s lylng on ‘a bed with hlS torso uncovered There 1s an

enormous scar runnlng ‘down hls«chest /

Doctor Rothberg (50) —robust red halred— examlnes hlm Beside

him 1s Dolores; (60), the nurse, a woman w1th deep blue eyves, plump,
naternal o Lo ; - ,

o ROTHBERG
Is there any pain-?

b

PAUL
My head aches.

ROTHBERG
That'’'s normal; your blood pressure’s
low. We’re going to give you a shot
to make you feel better.

Dolores pulls out a syringe and prepares the injection.

ROTHBERG (CONT'’D)
I brought what you asked for.

From a suitcase, he pulls out a glass jar in which floats a human
heart Bew1ldered Paul looks at the jar

PAUL
Is that my heart?

Rothberg nods and hands it to him. Paul stares at it, speecnless.
He shakes the jar. The heart sways slowly in the jar, bouncing

., against the glass walls.

k’ =7



‘and loads 1t 1nto the truck
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28 INT. PAUL’'S CAR, HUMUS PROCESSING PLANT -~ DAY 28

‘Paul and Cristina drive down a road by the side of the vast desert.
..y In the distance are several parked trucks. Several workers, Jack
/ among them, load the truck with the sacks of humus.

CRISTINA
Which one is he?

PAUL
The one in the white shirt.

Cristina watches Jack as the car moves on.
29 EXT. HIGHWAY'S EDGE -~ CONTINUQUS 29

Jack sees Paul’s car drive by and his eyes meet with Cristina’s,
who stares at him fiercely. He sees them drive on, grabs a sack

hadad U VUV R
f

1
3

30 INT PAUL s CAR, DESERT - CONTINUOUS 30

Paul accelerates’past the trucks Crlstlna breathes through her
mouth nervously - L 54 an

: PAUL ﬁfgf”wwf
Are you ok? | [ :

1

CRISTINA
I'm going to kill him.. I'm going to
kill him..

Paul moves forward some more. He stops the car, embraces Cristina
and caresses her tenderly. She receives his caresses breathing
agitatedly.

CRISTINA (CONT'D)
(Whispering)
We have to kill him.. please..

31 INT. JACKS HOUSE ~-- DAY _ 31

Jack's house is humble. The living room is sparsely furnished,
decorated with cheap Wal-mart paintings - vases, boats - all
surrounding a large color photograph of Jack and his family
receiving the keys to the Ford Lobo in front of a Wal-Mart.

A broken electric fan sits in one of the corners. In the center
stands an old television set - one of the first made with a remote

control.

- "“Jack and his family are sitting in the dining room, holding hands
\MJWhlle he says grace.
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JACK
Thank you, Lord, for keeping us
together, for filling us with love
and for giving us this meal. Amen.

EVERYONE
Amen.

They let go of their hands and Marianne starts serving.

JACK
(to Marianne)
I got fired from the club.

Marianne holds the serving spoon in mid-air.

. MARIANNE
The usual?

The chlldren start flghtlng S prTT

2 i sINA S ay
EStop grabblng my bread : Ea

N JACK ;’;ﬁ j § Sy

(to Marlanne)ﬁ
fI guess so. !

6%5 7.”awwx”_’ s MARIANNE .
. ... .- Now what are ‘we g01ng to ‘do?

JACK
I'll find something.

The children keep fighting. Suddenly Freddy hits Gina in the arm.
She complains immediately.

GINA
Mommy, Freddy hit me in the arm.

MARIANNE
Freddy, stop it.

GINA
Mom, it hurts.

Jack drops his_fqu_and knife on the table, annoyed.

JACK
Which arm?
GINA
) This one.
(..
\5) JACK

Hold out your other arm.



i

ek

She obeys and hords out her arm.

. Hit her

21.

MARIANNE
Jack, don‘t start.
JACK
Hold it out and let your brother Rnit
you.
. MARIANNE
Jack, no.
JACK

(to Marianne)
"Whoever slaps you on your right
cheek, turn the other to him also"
{To the girl, who
hesitates)
Hold it out.

. JACK (CONT'pﬂ ; [
(to Freddy) /‘-; : /

'(the boy heSLtates) '

'I'sald hit her

i

The boy hits her and Glna screams in pa n. Marianne pushes her
chair . out and, stands up, angry. Shé& wialks toward her daughter,

‘&h»grabs”her by the hand and. takes her away

Freddy is scared Jack stares at him and slaps him v1olently on
the nape of the neck.

JACK (CONT'D)
There‘s no hitting in this house.

He slaps him again.

JACK (CONT‘D)
Understood?

He turns to keep eating his spaghetti.

32 INT. PAUL’'S BEDROOM ~- NIGHT ‘ 32

Paul is lying in bed, connected to the oxygen tank. He is reading
a magazine by his bedside lamp. Mary, with her back turned to - .

him, undresses.

Mary slips on a nightgown and sits down in front of the mirror to

comb her hair.

She puts the brush down and turns to Paul.

MARY
Next Friday, ask Lupe to stay the
night. I can’t stay because I invited
the company managers over for dinner.
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PAUL
I fired Lupe.

MARY
You fired her? Why?

PAUL
She made me feel like a cripple.

MARY _
Goddammlt Paul, now who'’'s going to
cook for you? Who's going to clean
up after you? Who’s going to take
care of you? Who?

PAUL
I can do it by myself.

Mary shuts her eyes, annoyed

!,;‘ ; . MARY ’ ‘ |r_ eeeemn o s enme ..r.‘:_.,
j j I can t anymore Paul. Really, I can’'t. '
Mary brlngs her hand to her forehead and rubs it, hurt;fHe gets
up with! dlfflcultles and walks(toward her.: she sits/down next to
him and ‘he hugs her She stays Stlll : :’ !

After a whlle playfully, Paul starts leSlng her ; neck Be pulls
down her bra - and strokes her breast L ‘ _

MARY {(CONT' D)
What are you doing-?

PAUL
What does it feel like?

She pulls his hand away.

MARY
You might hurt yourself. Besides, I
need you to..

She is silent for a few moments, pensive. She grabs his hand and
looks him in the eye.

MARY (CONT'D)
I went to a fertility clinic.

"Paul sighs in disapproval.

PAUL
More doctors? Mary, we've talked
about this..

MARY
No, this is a specialist.
(MORE)
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MARY (CONT'D)
He said that with surgery I might
get pregnant in three months. You
need to donate sperm and then.

Paul lets go of her hand and stands up.

PAUL
Mary: no.,.
{ - MARY |
| I could take care of him. |
! PAUL |
But I can‘t. No Mary, no. What's the

point?

.They are silent. Mary holds out her hand and grabs Paul's. She
pulls 1t toward her. :

iy aIt s what T most want ln the world
fy gDo 1t for me, please ' '
n | pauL
?Why do you wantemy ch11d° I 'm dylng

_ L L i E 1‘ MARY S
FEER . ... Please. -

Paul putsmﬂie hand.on hiemgrow and doesnjt'say an?tﬁing else.
33 EXT. CRISTINA'S HOUSE -- DAY 33

Paul is parked in front of Cristina's house, watching. It is hot;
Paul sweats. She does not appear. He gets out of the car and wipes
the sweat from his forehead.

Cristina walks out when he i1s slightly distracted. She strolls
down the sidewalk past Lucio. (20) - a skinny Salvadorian boy who
is washing a car with a bucket.

LUCIo
Morning Ma'am.

4 CRISTINA
j .Good morning Lucio.

Paul watches Cristina walk down the street.
34 EXT. STREET ~- CONTINUOUS ' 34

Paul follows her discreetly a few yards away. She walks into a
‘convenience store. Paul follows.
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35 INT. CONVENIENCE STORE ~-~ CONTINUOQUS : 35

She grabs some yogurts from the refrigerator, then browses the

daisles and grabs a bottle of vodka. Paul watches her carefully.

Cristina heads over to the cashier to pay. Paul grabs a box of
Frosted Flakes and lines up behind her. He does not stop
scrutinizing her: the nape of her neck, her back, her hair, her
hands.

It is Cristina‘s turn. The cashier rings up the items.

CASHIER
Did you find everything you needed
today ma’am?

Cristina nods.

. CASHIER (CONT'’D)
~ 7 .That'll- be twenty three ddllars and“”mm“““W“
T elghteen cents . : B

Cristinélpays,ztakes her yogurts and leaves Paul wa;éheé her go.

P SRR CASHTER (CONT D)
; : (To Paul)’ ;
:Did you find everythlng you needed !

ftoday 51r¢

36  EXT. STREET - MOMENTS TATER L L ' 36

Paul walks out with his shopping bag. He sees Cristina walk away.
He pulls out a cigarette, lights it and watches her get lost in

the distance.
37 EXT. LIVING ROOM, JACK'S HOUSE -- NIGHT 37

Marianne is in her living room surrounded by several guests: ex-
convicts (among them the fat man from Sc.9), door-to-door salesmen,
converted young men, women with dyed hair and reverend John.

On the tables are bottles of soda, potato chips, pretzels, but no
alcohol. The only smoker in the room is a squalid, pale young

woman.

The house seems too small for so many guests, and Marianne seems

~ uncomfortable. She moves from one group of people to the next

almost without talking to anyone. Overwhelmed, Marianne goes to
the kitchen.

38 INT. KITCHEN ~-- CONTINUQUS 38

Three people chat inside. In front of the stove, Trish (40) slim,

wearing jeans and a black t-shirt- is stirring soup in a laxrge

&

'pot. She turns toward Marianne.

)




ng
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TRISH
It’'s ready.

<) Marianne grabs a spoon and tastes it.

TRISH (CONT'D)
When does my brother plan to show
up?

: MARIANNE
He sald he’d be back by elght

The others leave the kitchen only Trish and Marianne remain. Trish
looks around her and checks that no one is watching. She ducks
down and pulls out an open beer from under the sink. She shows it
to Marianne.

TRISH
One hundred percent pure Corona

She glves 1t to Marlanne, """ who turns her back to the- door She
takes ‘a gulp and looks dlsgusted T S

,’ i ': f i

; R MARIANNE ,f i

‘ fIt'é warm. : K :
P _ ' TRISH o ;
g You wanna spend the nlght drlnklng

lemonade°

Marlanne smlles in comp11c1ty, feigns gi%ing the Béér back and
then gives it another drink. Both break into laughter.

39 INT. HALL CRISTINA’S HOUSE -- NIGHT

Cristina walks in with a gym bag. She is wearing sweatpants and
her hair is wet. The house is cozy with family portraits of
Michael, the children and herself. Brick walls, several plants.
She stops at the foot of the stairs.

: CRISTINA
I'm home..

Nobody answers. She puts the bag down and walks up the stairs.
40 INT. HALL CRISTINA'S HOUSE -- CONTINUOUS
She walks down the hall. She listens for voices: nothing.’

CRISTINA
Katie, Laura, where are you?

She opens a door and we can see the girls' room.

39

40
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41 INT. GIRLS ROOM CRISTINA’S HOUSE ~-- CONTINUOUS 41

She walks into the room and turns her cell phone on to listen to
er messages. While she does so she starts picking up after her
daughters and tidying the room up.

FATHER (0.S.)
Sweetie, I was just calling to see
if you wanted to have lunch next
week.. call me.. :

She presses a button to listen to the next message.

MICHAEL (0.8.)
Hey honey, we're on our way home. If
vou need me to pick up anything on
the way, give me a call on my cell
phone.

She walks™ around the room fixing things ‘48 she [Iistens."She stops
to rearrange some dolls On the cell phone voieces-—-are- heard

é ; f f LAURA (0. s ) ; ,f;;”
%Daddy,:daddy at kltty P y

L MICHAEL (o s.) ;
Don t touch it.. Laura, leave it.. Ok
honey, I 11 see vOoi’ at home ;

Crlstlna presses a few buttons, hangs up and leaves the room
42 INT. XKITCHEN CRISTINA'S HOUSE -- CONTINUQUS 42

She walks into the kitchen. She opens the sports bag, pulls out
the towel and swimsuit (the ones used in Sc.14) and drapes them
over a chair.

She opens the pantry and takes out four plates. She starts setting
up four places for dinner on the kitchen table.

The phone rings. Cristina answers while she arranges the plates.

CRISTINA
Hello.. speaking..

As she listens, the expression on her face changes.

CRISTINA (CONT'D)
What ? Where?

43 INT. REVEREND JOHN'S CAR -~- NIGHT 43

___John drives an old 1983 Pontiac. Marianne sits beside him. Both
jare silent and slightly uncomfortable

In the distance we see a group of curious onlookers llt
intermittently by a patrol car turret.
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They slowly drive past the scene. Nothing can be seen between the
group of onloockers. A girl’'s shoe lies a few feet ahead.

ohn parks the car further on and opens the door.

JOHN
Stay here, I'll be rlght back.

He gets out. Marlanne stays in the car, breathing nervously.
44 INT. DOCTOR’S OFFICE -- AFTERNOON - - ' 44

Paul, looking terrible, sits in a wheelchalr and is connected to
a small oxygen tank. He is next to Mary, before the gynecologist.

GYNECOLOGIST . f
Are you sure you want to do thisg? I

MARY

We re’ sure
U S
/ R GYNECOLOGIST 5 PR
: Even if the operatlon is 'successful, . '
i Fartlf1c1al 1nsemlnatlon doesn t always

;work

Me_,It doesn k. matter, we want to txy.

The doctor p01nts at a door and turns to Paul

' GYNECOLOGIST
Please come this way.

Mary gives Paul a kiss, who heads for the door in his wheelchair.

45 INT. CUBICLE -~ MOMENTS LATER 45
Paul wheels himself in. The doctor looks at him seriocusly.

- GYNECQLOGIST
This is about having a child, Paul.
And.. with your condition.. you know
yvou probably won't ever meet him.

PAUL |
Llfe must go on, right?

The gynecologist 31ghs in disapproval. He opens a drawer and pulls
out a plastic receptacle and a latex glove and gives them to him.

e GYNECOLOGIST

(3 You need to put this glove on to

N avoid contaminating the paulple.
Make sure it all lands in the
receptacle.
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From a cabinet, he pulls out a Playboy and gives it to Paul.

GYNECOLOGIST (CONT'D)
In case you need some inspiration.

The doctors smiles mischievously and walks out. Paul seems
embarrassed by the situation. He unzips his pants and leafs through
the magazine.

46 INT. EMERGENCY ROCM FRONT DESK HOSPITAL -- NIGHT 46

Cristina walks into the hoépital and hurries toward the front
desk. She stands before the receptionist.

CRISTINA
My husband and daughters were in an
accident and I was told to come here.

RECEPTIONIST
What are thelr names? 7 prn Ty

o : [ CRISTINA o
i Mlchael Katherlne and Laura Beck.

Crlstlna is nervous and 1mpat1ent The WOman types on the computer
and looks at the monltor for al m@ment She turns toward Cristina
he51tantly _f N L . . S

(@ SN RECEPTIONIST
s S Excuse me for a minute.

She heads toward an office with translucent glass walls. POV
Cristina watching her calling someone on the phone.

Cristina’s father (65) - tall, bearded, with gray hair and a
withered face slightly resembling Cristina’s- arrives with Claudia.
Cristina hugs her father.

FATHER
What happened?

CRISTINA
I don’t know, they haven't told me.

Claudia walks over to her and strokes her hair.

; - CLAUDIA
'It’s going to be alright.

The receptionist returns.

RECEPTIONIST
L The head surgeon, Doctor Jones, will
S be with you in a moment. Please wait
\Qﬁl for him in the waiting room on the

fourth floor.
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Cristina grabs her by the arm rather violently.

CRISTINA
What happened to my family?

The woman looks at her, frightened. She points at the waiting
room.

RECEPTIONIST
Please wait for doctor Jones

Cristina tries to say somethlng else but her father pulls her
away by the elbow and takes her to the waiting room.

47 INT. LIVING ROOM JACK'S HOUSE -~ NIGHT

The guests mill around the living room. The fat man, surrounded
by a small group, tells a joke that Marianne listens to leaning
against the kltchen doorframe

K ,MWWH“ 5, . FAT MAN 4 e e e

i Do yeu know what the most 1mportant

P 1questlon for safe sex’is?

P 1 {a'pear) ! 1 S

; § What tlme does your husband get home7

Several guests cackle at the joke Marlanne 1aughs dlscreetly
The noxse of a car lS heard and Mareanne tuins toward the kitchen.

48 INT KITCHEN JACK S HOUSE == CONTINUOUS
Trish peers out the window and sees Jack’s Ford Lobo pull up.

TRISH
Speak of the devil.

Marianne stands next to Trish and also peers out.

MARIANNE
Let’'s see what he comes up with.

She moves away from the window, walks toward the stove, lights
one of the burners and puts a frying pan on the fire. .

MARIANNE (CONT'D)
What’s he doing-?

TRISH }
I don’'t know, he’s just sitting there.

Marianne walks toward the door that leads outside.
MARIANNE

T (To Trish)
&;ﬁ Don’t let the rice burn.
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49 EXT. DRIVEWAY JACK'S HOUSE -- CONTINUOUS

The truck still has its headlights on. Marianne knocks on the

#h window. Jack lowers it; he looks crushed.

MARIANNE
It’s ten o’clock. What are vou going
to make up now? Traffiec? Or were
vou  "preaching the Word" when the
entire congregation has been here
walting for you for the past two
hours? It’s vour party, remember?

He keeps his eyes on the dashboard and does not answer. Marianne
leans toward. him, irritated.

MARIANNE (CONT'D)
What'’s wrong with you? Have you been
drlnklng° »

= """""'~..\ —..,._\ J : [ S e et iy

Jack shakes hls head Marlanne draws close to Him.- e

MARIANNE (coNT D )
|D1d YOu drlnk aga1n7 s § : Ea

’ H H i ,-/
! ] H H 7

).

Jack swallows and starts to speak quletly

i ; JACK :
a I ran over A man and two glrls

- MARIANNE
(stunned)
You’re lying, right?

JACK
I was speeding home. to make it to
dinner, and I turned too quickly and
they were crossing the street and..

Jack chokes up and cannot go on. She walks toward the hood; it is
dented and bloodstained.

With her right index finger, Marianne touches the blood and lifts
it to her eyes as if she wants to make sure it is real. She feels
it with her fingers and, horrified, turns to look at Jack who can
barely be seen in the darkness.

50 INT. PAUL'S CAR -- NIGHT/ DAWN

Jack drives nervously. Every time a trailer or truck drives by
him, he jerks the steering wheel.

Cristina sits in the back seat. Paul's head is on her lap; his
chest is covered in blood. She strokes his forehead repeatedly.

49

50
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51 INT. HOSPITAL ROOM -- EVENING 51

Paul is sitting down, his torsoc bare, connected to several
¥ slectrodes.

Rothberg and Dolores are in front of him. Mary holds his hand.

ROTHBERG
Deep breath..

Paul acts éccordingly.'Rothberg looks at a monitor.

ROTHBERG {(CONT'D)
Good. You're doing very well.

Dolores walks over to him and starts removing the electrodes,
while Rothberg writes something down in a notebook.

. PAUL
‘“Hmy new.- heart whose was 1t°

Rothbe}gfstopé wrltlng and 1ooks at hlm

e IR  ROTHBERG" e |
P ‘T can t tell you, hospltal‘

b jregulatlons Just,like the donor's |
jfamlly doesn t know your name: elther

C “PAVL
"I need to know, really.

ROTHBERG
It's not worth it. This is your heart
now. That's all that should mattex
to vou. 0Ok?

Mary turns to look at him.

- MARY
See? It's better that you don’'t know.

Paul turns to look at her harshly.

52  INT. WAITING ROOM -~- NIGHT | 52
Cristina, her father and Claudia wait silently. Doctor Molina

{(52), still in his surgical gown, and doctor Jones (60), who is

wearing a white gown, slacks and a tie, walk up to them accompanied
by a nurse (34).

As soon as they arrive, Cristina stands up.

o : DOCTOR JONES
{ 2 Mrs. Beck?
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CRISTINA
(Anxious)
What happened to my family?

¢waith a gesture from his hand, Dr. Jones asks them to sit.

DOCTOR JONES
Your husband and daughters were hit
by a car. We had to perform an
emergency operation on your husband.

He turns'to the other doctor.

DOCTOR MOLINA
Your husband suffered multiple skull
fractures and we had to remove several
blood clots in the brain. We’'re trying
to stabilize him now.

Crlstlna 1s shocked by the news. She takes a deep‘bréath:*j

A CRISTINA ,f“ﬁ | s
Is he go;ng to be alr1ght° 5 ;s

? ? : DOCTRO MOLINA
We re d01ng the best we can.

; . CRISTINA y*f
What about my daughters’f

The doctors look at each other They are 51lent Doctor Jones -
looks at Cristina in the eyes.

DOCTOR JONES
Your youngest daughter was brought
in with a severe hemorrhage. If she
would have arrived fifteen minutes
earlier.. just fifteen minutes earliexr
we could have had a chance to..

Doctor Jones finds it difficult to go on. Cristina's jaw starts
shaking slightly. Doctor Jones seems to gain strength.

DOCTOR JONES (CONT'D)
They both died in the accident. I'm
very sorry.

Cristina clenches her. teeth and suddenly crumbles and starts to
cry, holding her face in her hands.

CRISTINA
It's not true, no, no..

~.Her father does not know whether to hold her or loock at her.

()

CRISTINA (CONT'D)
No, no, no.. where are my daughters?
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DOCTOR JONES
The bodies are being taken care of
They'll be taken to..

The doctor's speech seems out of place and he stops mid-sentence.

CRISTINA
No, no, no..

DOCTOR JONES
I’ m very sorry.
(To the father)
If you'll excuse us, we have to get
back to Mr. Beck.

The doctors get up and leave. They signal the nurse to stay.

. Cristina cannot stop crying. She holds on to her sister.
53 | INT LIVING ROOM JACK S HOUSE - NIGHT fwwmwwwwuwwq 53
In the 11v1ng room,;the fat man starts ko chantwwwmm%mm? “

¢
i

L o FAT|MAN ;’ | -
o WE - WANT- DIN - NER, ‘wE - WANT DIN/
b NER } A : .

The other guests ]Oln 1n, John among them

S e EVERYONE
'WE WANT DIN NER ..

Trish looks at them from the kitchen door and then looks out again.

54 EXT. JACKS HOUSE -- NIGHT 54

Marianne is standing in front of the truck, which still has its
lights on. Trish looks at them from the window and walks out.

TRISH
What happened?

Marianne stares at the moths fluttering around the truck's .
headlights.

MARIANNE
Jack ran over a man and some glrls
He thinks he killed them.

TRISH
Oh God no.

MARIANNE
Tell John, make sure no one notices
and get everyone to leave. Then take
the truck out back and don't let
anybody see Jack.
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55 INT. CAFETERIA SPORTS CLUB‘—- AFTERNOON

Cristina limply floats face up in the pool. Paul watches her from
a window in the cafeteria while drinking a glass of milk.

56  INT. INDOOR POOL -~ CONTINUQUS

Cristina gets out of the pool. She grabs a towel and dries herself
off.

57 INT.[CAFETERIA,SPORTS CLUB'—— CONTINUOUS
Paul watches her closely.
58 INT. CADDIES HOUSE GOLF CLUB -- EVENING

Jack is standing in front of some lockers (dressed as he was in
Sc.49 where he confesses the accident to Marlanne) He removes
his clothes and varlous objects and puts them 1n a duffle bag

Caddy 1 1s s1tt1ng on a’bench watchlng hlm L«ww~wwmw g
I know the head'of caddles at the ,

§ : Vlsta Real I can set you up..

No thanks, man I ll flgure 1t out ‘

_J Jack closes hlS locket and walks over to. the other. caddy

JACK (CONT'D)
Thanks for everything. I'll see you
around.
The caddy stands up. They knock fists.
59 EXT. PARKING LOT -- MOMENTS LATER

The sun starts to set. Several blackbirds fly toward some trees.
Jack heads toward his truck.

He opens it and throws his bag inside. In the distance, Brown
spots him and walks over.

BROWN
Hey..

Jack turns to look at him suspiciously.

BROWN (CONT'D)
What are you doing here?

JACK
I came to get my things.

Jack moves to get into his truck. Brown leans on the door.

55
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BROWN
I didn’'t fire you Jack. If it were
up to me I never would've fired you..

~Jack breathes in deeply and locks at him suspiciously.

JACK
You swear to God you had nothing to
do with this?

BROWN
I don't believe in God..

JACK
You should..

Brown loosens his tie. Jack still looks at him warily.

e, - Tereem o BROWN Py
eykcome Qn{'IJIlubuy you a beer.
'f' N JACK o
' I don t drlnk anymore

Brown 1aughs and pats Jack on the back

; : , BROWN
&"You should come of,” jlst a couple
-~ of beers. It s’ been a whlle since we
talked e , Sl T

Jack doesn't answer.

BROWN (CONT'D)
Come on. I've been thinking of a job
I can hook you up with. What do you
say?

Jack thinks about it for a few seconds.

JACK
Ok, let's go.

60 INT. WAITING ROOM HOSPITAL -~ NIGHT

Doctor Jones walks into the waiting room, alone. Cristina is being
consoled, sitting between her father and Claudiaf

DOCTOR JONES
Ma ' am...

The three look up. The doctor sits on a chair in front of them.
__ They look at him expectantly.
N

s
{
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DOCTOR JONES (CONT'D)
(Extremely serious)
We did everything we possibly could
to save your husband’s life but his
brain died and.

o

Cristina closes her eyes in pain.

DOCTOR JONES (CONT D)
- I'm very sorry..

He breathes in. It lcoks like he is about to say something but
doesn't dare to. Cristina cannot stop crying. The doctor breathes
in and seems to work up his courage.

DOCTOR JONES (CONT'D)
I'd like to ask you something and I
know this may seem out of place, but
_ one of our patients is gravely ill
“”5and we - would like to ask Yyou to {7 TTTTTTTTTTTY
. ‘authorizé the donation of your R
‘ihusband s heart.. P S
. : S 3 . P

‘ I

! . \ i j

o FATHER R
fwhatf?.f A

: : DOCTOR JONES
f'The patlent urgently needs

CLAUDIA 7" o ) e
(Interruptlng angrlly)
Can't we dlscuss this some other
time?

DOCTOR JONES
I'm afraid not. This is exactly "the
time" when we can transplant the
heart.

Cristina pulls away from her father and looks at the doctor
furiously.

CRISTINA
What the fuck are you talking about?
My husband isn't even dead yet and
you already want to gut him.

DOCTOR JONES

I don't have any other option.. if we
don't do it now, the patient will
die.. :
(a beat)

Please, ma'am.
AR
waﬁhe hides her head in her father's chest and he lets the doctor

know with a look that he will convince her.
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61 INT. PAUL’S ROOM -- NIGHT 61

-Paul and Mary sleep. Suddenly a sharp, insistent noise is heard.
She wakes up, alarmed, and turns on the light.
" .

MARY
Paul, Paul.. the beeper..

Paul opens his eyes, sleepy, without understanding what is going
on. Mary searches. for the beeper desperately. She picks up some
books, ruffles some shirts. She finds it, presses some buttons
and reads the screen. ‘

MARY (CONT'D)
Let's go; they've got a heart.

62 . INT. HALLWAY, HOSPITAL —- NIGHT ' 62

'Two male nurses wheel Paul down the hallway on a gurney. Mary

walks bes1de hlm, holdlng hls hand. f ; r ““j

e oot

/ N \\
They reach the O R. f open the sw1ng1ng doors -and stop for a moment
for Mary to say gooabye Lo PAV R ;7
Ly S
% E ; ; " N MARY //,/ /",/’J :
i Good luck my 1ove, AT B S
: ’ -| x * fj ‘i
She leans over to leS hlm ,They part and she trles to smile.

\

/
!

.z"

remains alone in the hallway She ‘turns arcund and leaves
63 INT. WAITING ROOM HOSPITAL -- NIGHT 63

Shenheads toward the waiting room. A few feet away from her,
Cristina walks by, devastated, holding her father's arm with
Claudia next to her.

Mary watches them walk past and goes to sit on the same couch
where Cristina received the news.

64 INT.CAFETERIA SPORTS CLUB -- AFTERNOON 64

Cristina is sitting at a table drinking orange juice. Paul'(dressed
-as he was in Sc.55 when he saw her get out of the pool) walks
over to her.

o PAUL
Hello.
Cristina, lost in thought, turns to look at him.

: CRISTINA
P (Surly)
. Hello.
Ny

Paul points at her left shoulder.
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PAUL
Does your shoulder hurt?

CRISTINA
Why? '

PAUL
Your stroke is too wide. If you tuck
vour arm in as you pull it back..
(mimics. the motion)
you'll glide better.

CRISTINA
(Dryly)
Thanks for the advice.

Paul points at a chair.

3 PAUL
““HMay I 51t down°

/ CRISTINA
‘I was just leav1ng

f

A waltress walks over and puts a sandw1ch in front of her

b PAUL ’ ;
! Just whlle you finish 1t, ok?”

- CRISTINA
No. Maybe next time.

PAUL
(Disappointed)
Alright.. bye..

He turns to.leave, but returns after only a few steps.

PAUL (CONT'D)
Did yvou know that eating alone can
seriously damage your kidneys?

Cristina can't help smiling. Paul bows his head to excuse himself
and leaves.

65 EXT. STREET -- NIGHT

Michael walks with his deughﬁers (dressed as they were in Sc.2.)
He grabs his cell phone and dials a number.

MICHAEL
Hey honey, we're on our way home. If
vou need me to pick up anything on
the way, give me a call on my cell
phone.

Laura spots a white cat a few yards away.

65
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LAURA
Daddy, daddy.. a kitty..

The two girls move close to it.

MICHAEL
(Without putting the
cell phone down)
Don't touch it.. Laura, leave it..

The cat scurries away and the girls turn to look at it.

MICHAEL (CONT'D)
Ok honey, I'll see you at home.

He hangs up. Lucio washes a car with a couple of buckets. Michael
and his daughters cross paths with him.

LUCIO N
Goodnlght M. Beck. R T

| ' ICHARL A

Goodnlght Lucio. By the way, don't EaRS
forget to wash my car .on Saturday R
: : LUCIO - |
No 51r, I won t forget

Nlchael and hlS daughters contlnue on thelr way . Laura keeps
looking ‘at. Luc1o, who' smiles at her. :

66 INT. HALLWAY HOSPITAL -- NIGHT

A door opens. Paul walks out. He is dressed in a hospital gown,
dragging a rolling tripod from which hangs the I.V. connected to
his arm.

He crosses the empty, silent hallway.
67 INT. NURSING STATION -- CONTINUQUS

He arrives at an empty nursing station. He looks both ways. No
one. He walks into the station and opens a filing cabinet. He
checks it. He doesn't seem to find anything. He closes it and
opens another drawer. As he is checking, he hears a woman's voice
behind him.

'DOLORES (O. S.)
Those are the records for children
born at the hospital in March.

Paul turns around and bumps into Dolores, the nurse.
DOLORES (CONT'D)

And in the other drawer are the
records for children born in August.

66

67
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Paul remains motionless on realizing he’s been caught.

DOLORES (CONT'D)
You want some adv1ce°
(Pause)
Don’t look anymore. Trust me, you’ll
save yourself a lot of trouble.

PAUL
And what if I'm looking for trouble?

DOLORES
Whoever looks for the truth deserves
the punishment for finding it.. and
you can be sure you won't get it
from this hospital.
(a beat)
Now go to bed; you need the rest.

Paul walks out of the nurs1ng statlon sllghtly'ashamed o

68 INT CRISTINA s ROOM -4 NIGHT ,fta | ,ﬁ”;’ 68
i i P ; 3

Crlstlna is alone 1n her room, drlnklng A bottle of vodka and a

carton of orange julce are on the bureau Crlstlna looks sad and

drunk. . : - _

!

She grabs the phone and dlals a number

_ | CRISTINA
Hello, 1s Ana there?

MALE VOICE (0.S.)
Hang on a sec..

69 INTERCUT INT. BAR -- CONTINUOQOUS 69

In & hip bar, the barman (who answered the telephone) calls out
to a woman.

BARMAN
Ana, Ana.. phone call.

Ana (36) answers the phone. She is an athletic, well—built.woman
packed into a lycra outfit who looks like she has been around.

, . ANA
Hello.. hello..

70 INTERCUT INT. CRISTINA'S ROOM -- CONTINUQOUS 70
Cristina hears Ana pick upvthe phone and, nervous, hangs up.

71 INT. LIVING ROOM, JACK'S HOUSE -- NIGHT 71

+

.

N i

i ,
The living room looks empty and filthy, with bottles and plastic
cups strewn all over. Trish picks up the mess.




:

e
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We can hear noises. Trish goes to look out the window and sees
John and Marianne arrive in the old Pontiac.

EXT. JACK'’'S HOUSE -- NIGHT _ 72
Marianne gets out of the car. Trish runs up to her.

TRISH
What happened?

Marianne turns around to look at her, siightly dazed.

MARIANNE
Dld yvou get the people out?

TRISH
Yeah. I told them your dad got sick
and you and Jack went to see him.
" M-A\RIANNE , »"" hid "'E: é...... L A s e s ....,.._ig
V\There S Jack ') ) : me i+ vt vran e et K
iIﬂ theikids room f.fﬂ ﬁ s

Marlanne walks toward the house

l

73 INT CHILDREN s ROOM JACK s “HOUSE -~ NIGHT | 73

\/She opens the door taklng care to not make noise. The room is

dimly lit. Jack is sitting between his children’s beds, watching
them, taciturn. '

Marianne stands in front of him. Feeling her presence, Jack lifts
his face and looks her in the eye.

JACK
Did you go?

She nods, then bends down and kneels.

-JACKX (CONT'D) -
Are they dead?

Marianne nods again. Jack has a pained expression on his face. He
looks at Gina who sleeps peacefully.

: JACK (CONT’D)
I'm turning myself in tomorrow.

MARIANNE
John says nobody saw you, nobody.
They don’t know the license plates
or what car it was. Some asshole

N even swears it was a cab.

Jack lifts Marianne off her knees and stands up.



.
i N
\\—»v;"

-

/ i3
Sitting at the kitchen table, Laura and Katie (dressed as they

42.

JACK
What would vou do if these were our
children? Tell me: what?

} Marianne stands up and faces him.

MARIANNE
They're not: it didn’t happen to us.

JACK. .
, (Raising his wvoice): _
No, it didn’'t happen to us; it
happened to me, understand: me. I
saw those girls dying and I ran away..

The children stir in their beds from the voices. Jack leaves the
room.

74 INT LIVING ROOM, JACK S HOUSE -- CONTINUOUS 74

He walks through the. llVlng room past John and Trlsh =R awestruck
stare and 1nto his room followed by Marlanne S

75 INT ROOM JACK s HOUSE - CONTINUOUS A e
» ﬁ o wARTANNE | S
'ﬁWhat the fuck do you galn by turnlng
; yourself 1n°/ :

e 7 ghex
It's my duty

MARIANNE
Your duty is here with us, with your
family.

JACK
My duty is to god.

Jack dodges her, walks into the bathroom and locks the door.

MARIANNE
Jack, please.

She leans on the door, distressed.
76 INT. KITCHEN, CRISTINA'S HOUSE -- EVENING . _ 76

We see Cristina standing in front of the oven. She puts a cake in
and adjusts the temperature. She looks happy, relaxed.

KATIE (O.S.)

Do I put the chocolate chips in now
Mommy ?

were in Sc.2) are making another cake.
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The table is covered with spilt flour, eggshells. Laura whisks
some eggs in a bowl.

CRISTINA
Yes sweetie, and then stir.

Katie empties a cup of chocolate chips into a larger bowl and
then starts mixing them in with a wooden spoon. Laura stops
whisking.

| LAURA
Mommy, I’'m tired.

CRISTINA
Here, I’'ll give you a hand.

Cristina sits down and the girl sits in his lap. Between them
they take the whisk and start mixing.

. LAUR.A e ‘ ,_- it et e s s on e .l
'”WK What tlme is, daddy com1ng°- e e

S 3 Y f CRISTINA ',fé : v

Co He ll Ple you up any second now. S

Crlstlna stlrs w1th Laura whlle Katle decorates the cake

77 INT DINING ROOM, _PAULS s APARTMENT . DAY j

S\ heart shaped cake is at the center of : the table The'frosting
is decorated with "Welcome home" in red icing.

A cake knife cuts out a slice. The camera pulls back and we see
Paul sitting at the head of the table and Mary cutting the cake.
Several friends surround them arnd some kids run around.

Mary serves Paul a large slice. He forks a piece into his mouth.

FRIEND 1
Didn’t the doctors say you’'re not
supposed to pig out?

PAUL
(Spraying cake crumbs)
I've got to make up for lost time.

FRIEND 2 o
Lost time, not lost pounds. We’re
going to have to take you back for
liposuction.

The guests laugh. Paul raises a glass of water.

PAUL
Here’'s to those who believed I wasn't

going to die.




44

EVERYONE
Here, here.
Paul hugs Mary.
PAUL
Cheers, on the first day of my new
life.
o EVERYONE
Cheers. =

They raise their glasses and drlnk Once they have finished, Mary
taps her glass with a knife.

MARY
I also have an announcement to make.

The rest of the guests grow qguiet. X mother holds on to one of
her chlldren to prevent hlm from runnlng around"“”““““““ N
P MARIA ;A 7
‘I want to tell you that Paul and T = s /
‘; are go;ng to be parents ' L
Paul looks at her, stupefled the others, eorprisedl A friend
qulckly congratulates her. o ;f
\ S ‘.“ FEMALE FRIEND 1
“You kept thlS real quiet..

MARY |
Well, we"re going to be parents, but
we don't know when yet. I'm going to
have an operation and then we're
going to try artificial insemination..

MALE FRIEND 1
Artificial insemination-?
{To Paul)

Can't cope with the natural ways
anymore?

He stretches out his finger and slowly lets it drop. His wife
pulls his arm.

' WIFE
‘Alan... ’

Paul forces a smile and turns to look at Mary, irritated.
78 INT. FUNERAL HOME -- DAY

" Cristina is surrounded by her father, Claudia, her parents-in-

-7/ law, her aunts and friends.

78
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In the middle of the chapel are three coffins: an adult coffin
and two small, white ones for children.

FATHER
You want me to bring you something
to eat?

CRISTINA

I'm not hungry

: FATHER
You need to eat something.

Cristina shakes her head. Her father grabs her by the hand.

FATHER (CONT'’D)
When your mother died, I thought I
wasn’t going to make it. I felt the
world was falllng on me and .that I
.was never going to get up, “but llfe -
g-o es On Sweetl e "' : ir e s s s+ o

) '\
p!

Crlstlna looks’ at hlm harshly and lets go of his hand
.5 AR CRISTINA . b
P 'You know what' I: thought when my mother
/died? I couldn't understand how you’
- could laugh agaln “How you ¢ould
talk to people again, how you could
play with_us: And no, dad,..that's a.
lie: life does not go on.

Upset, she stands up to go sit somewhere else.
79 INT. BOWLING ALLEY -- DAY

A private investigator (55) bald, with a spade beard- is standing
before a bowling lane, ball in hand. He starts off, slides and
lets the ball go. There are two pins at the end of the lane. He
only knocks down one of them.

He turns around and smacks his left palm with his right fist.

P.I.
Shit!

He goes to sit down. On one of the chairs is Paul. The P.I. grabs
a beer and drinks. When he's done he wipes his mouth off with the
back of his hand.

. P.I. (CONT'D)
When did you say you had surgery?

PAUL
May the second. The man that gave me
his heart must have died that day or
the day before.
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The P.I. puts his fingers over the air dryer. The ball pops out
and he takes it. He runs up to the line and rolls. He barely

manages to knock down four pins.

/ He puts one hand to his forehead, annoyed.

P.I.
I’'m fucking jinxed.

" He grabs his beer and stands in front of Paul.

P.I. (CONT'D)
It’s hard work, pal. Hospitals don't
give up that kind of information;
they’'re scared shitless of lawsuits.

He sips his beer and wipes off his moustache.

- __P.I. {CONT'D)
%m\It s 901ng to.cost you £ivé thougarid
o . plus expénses,:but I guarantee i o .
P Y results I need 2 grand 1n advance P
i oo iy P T P ’
L eam S
P ;That s a bit expen51ve isn’'t it?.

.!( ; : 1 P I ‘ .'.'. P ‘. .’. "!_:
i I ll even find out WHAE" kind” of ‘
"'ﬁunderwear the guy used '

PAUL
I don’'t have any money on me, but I
can send a check to your office.

The P.I. smiles and signals around him.

P.I.
The world is my office and this..
(Shows him a cell
phone)
is my secretary. Deposit the money
in this account tomorrow.

He pulls out a pen, writes the account number on a piece of paper
and gives it to Paul, who reads it and puts it away. The P.I.

drinks from his beer.

_ P.I. (CONT'D). -
Hey, what does it feel like to have
somebody else's heart?

Paul thinks about the question.

[ PAUL _
NG Better than some people with their
own brain.
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The P.I. is amused by the answer. He tips his beer toward Paul.

P.I.
Cheers.

" Paul answers the toast by bowing his head slightly.
80 EXT. JACK’S HOUSE -~ NIGHT

Marianne is in front of the bloodstained Ford Lobo. Below her is
a bucket full of water. :

She takes ocut a wet rag and starts scrubbing the blood forcefully.
She cleans and cleans until she collapses, exhausted on the hood

of the truck.
81 = INT. DINING ROOM PAUL’S APARTMENT -- AFTERNOON

Remnants of cake and dirty plates lie on the dining room table.
Mary, dressed-as she wasmgh sc.77, at Paul’s welcohe partyz cleans

up whlle Paul, watches her 51tt1ng in 8. chalr e

f f MARY s ”: ,ﬁ /f
‘Loulse is gettlng fat, ddn t you ;
th;mk" P .

i ? & /'

Paul doesn t answer He just looks at her plcklng up plates

/ f \
H N :

3

AN ARY . (CONTDY |
She S done nothlng but eat . .since
Robert left her.

Mary stacks up the dishes, turns and sees Paul staring at her.

MARY (CONT'D)
What? She looks ok to you?

. PAUL
Why did you tell everybody about us
having kids?

Mary is surprised by the guestion.

MARY
I wanted to share our plans with
them.

Paul stanés'up and walks toward her.

PAUL
You said it: ‘our plans”. People
have no reason to know about our
private life.

b MARY

Why the fuss? They’‘re our best
friends.

8Q

81




48.

PAUL
We haven’t even talked about it.

Mary stops c;eaning.

MARY
Oh, we haven’t? I thought this was
more than settled.

. PAUL
: Thlngs changed Mary. We have to think
this over.

MARY
I don't have anything to think over..
I've already made my decision..
{(Points at some glasses)
Would you help me with the glasses?

Paul watches her walk ln and then starts plcklng up- the glasses.

82 INT LIVING ROOM CRISTINA S HOUSE as AFTERNOON

i I i
‘ /

Iin the 11v1ng room are Crlstlna, Claudla, her father and several

other! famlly members.! You can almost breathe the sllence Everyone

talks’ 1n whlspers Crlstlna 1s sunk 1n a sofa, dressed in black.

Claudla gets up w1th her glass and heads toward the kltchen

Cristina-follows her. . _ - . e Cnd
83 INT. KITCHEN CRISTINA'S HOUSE -- AFTERNOON

Cristina walks into the kitchen. She grabs a bottle of tequila
from a table with sodas, brandy and ice. She serves herself some
in her glass and drinks.

Claudia walks in and stares at her.

CLAUDIA
Take it easy.

Cristina, challenging, knocks back the entire contents of the
glass and serves herself some more before Claudia‘'s disapproving
stare.

 CRISTINA
I know what I'm doing.

Claudia takes two steps toward her and looks her in the eyes.

CLAUDIA
Cris, they called and said that the
culprit turned himself in today. He
called the police himself. His name
is Jack Jordan.

{MCRE)

82

83




e | 49.

CLAUDIA (CONT'D)
(Pause) '
They said you need to go press

charges. I'1ll go with you if you
want. :

Cristina turns to look at her absently.

CRISTINA
I'm not going to do anything.
CLAUDIA
The guy was some ex-con who's spent
half his life in jail. Are you going
to let someone like him walk the
! ' ' streets?

CRISTINA
e What do you want me to do°
T T (abeat) o
"'”wm“g I can! t dedl w1th thlS

T

i

W CLAUDIA P o
i %Paxned) Lo s S
He ran over Mlchael your daughters

i i ' CRISTINA [ ....,: !:' i.’;'
Please Stop Stay sut gt thlS .

/ Crlstlna drlnks | ﬁ“uM“ w,"

CLAUDIA
-Stay out of this? They were my family
too, my nieces, I had to identify
the bodies, I was the one who saw
‘them dead. You have to do something.

CRISTINA
What for? Nothing I can do is going
to bring them back.

She looks downcast, in despair. She looks at her sister and drinks
down all the tequila in her glass again.

84 INT. RESTAURANT -- DAY

It is a pretentious restaurant decorated in bad taste, where some
middle class families eat. The P.I. is sitting at a table.

Paul finds him just as he is about to bite into a sandwich. He
stands up on seeing Paul and invites him to sit down.

P.I.
How're you doing?

, PAUL
Well.

84
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He shows him the sandwich and Paul shakes his head. The P.I. grabs
his briefcase and takes out a folder. '

P.I. (CONT'D)
The man who gave you your heart was
called Michael Beck. He was 37 years
old, an architect and married.

He takes out some photocopies from the folder.

““Elnterested v / ; r

He spreads out

}

P.I. (CONT'D)
This is the transplant authorization
signed by his wife, Cristina Williams,
and this is a copy of the medical
report.. Here's the widow's phone
number and address in case you re

I

the papers and Paul looks over them.

j s

| i PAUL s

fWhat dld Mlchael Beck dle of°

!
3
7

P I.

j:It was a real tragedy. Some guy called
" Jack Jordan-ran over him ‘and his two :

“little girls-on May the second at

eight twenty p.m.

He shows Paul a newspaper cutout. The headline reads:

runs over family".

girls' bodies covered by a white sheet.

Paul takes the
breathing with
like this.

P.I. (CONT'D)
This Jordan guy's really something.
He's been in and out of the joint
since he was 16. The last time they
locked him up was 'cause he let off
a shot while he was mugging someone
and he hit a pregnant woman walking
by. God knows how the woman survived,
but he went fucking nuts with guilt
and punched his cell walls until he
cracked his wrists and hands. He got
out just two years ago.

*Madman

Underneath is the photograph of one of the

cutout and looks at it. He pales and starts
difficulty. The P.I. is frightened at seeing him

P.I. (CONT'D)

~ Are you alright?
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Paul brings his hand to his heart, pressing it as if he were trying
to calm something inside him.

) P.I. (CONT'D)
Do you want some water?

Paul lifts his hand up to signal he is better.
85 EXT. BASKETBALL COURT SCHOOL -- DAY ’ 85

Several boYs and girls about Katie and Laura’s age are standing
in line. Their expressions are serious and pained.

Some mothers are in the back of court. In the middle are Claudia
and Cristina, both dressed in black with sunglasses.

A picture of Katie and one of Laura sits on a desk at the front.

A priest (50) - gray hair, glasses, dressed in a dark suit

addresses the group 'f_ - \% e [ ey
i i ‘ ‘ | ! PRIEST ,"'."{ .""“ . ‘ ./'ll...f B |
Eoi .Katle and Laura'have gore and it is , /

; hard.for us to explaln ‘why.. Why did
Do two sweet girls have.fo leave so ,
P 'soon? We get angry at God, and with
/good, reason. I am also angry at him’
,fbecause he snatched them away from ' .
" ds like “this. But we must trust thatj
“‘now théy._are by his side,.that God. ..
called them to fill their hearts
with the infinite love that only he
can give..

Claudia cries quietly. So do some of the mothers. Cristina remains
imperturbable.

86 EXT. PATIO -- DAY 86

Claudia and Cristina are in the middle of a patio. Some mothers
walk over to offer their condolences.

, MOTHER 1
I'm very sorry Cristina.

She hugs her. Another woman walks over and also hugs her.

' MOTHER 2
If you need anything, count on me.

The children return to their classrooms. Cristina whispers in
Claudia's ear.

CRISTINA
I'll be right back.



52.

87 INT. BATHROOM SCHOOL -- MOMENTS LATER 87

Cristina i1s standing in front of the mirror. She takes her dark
glasses off and looks at herself for a while. She opens her purse,
takes out a small bag of cocaine, spoons some out with the top of
a ballpoint pen and snorts it.

She looks at herself in the mirror again. Behind her is a five
vear-old girl watching her silently.

Cristina turns to look at her. They stare at each other for a few
seconds w1thout saying anything.

A teacher wearing an apron pokes her head through the door.

TEACHER
(To the girl)
Hurry up Tracy, classes have already
started

.. U

i K

her eyes off Crlstlna, L f

/ : ; i v : :,."l ./,~'

88 INT KITCHEN PAUL S APARTMENT i NIGHT ‘ ,;’ K 88

./

Paul walks 1nto the kltchen and turns on the light/ He walks toward
the refrlgerator, pulls out a carton of mllk and pours some into
a glass s L _ﬁ : : . .

‘ Mary - walks 1n and leans on the wall.

' MARY
You could come in and say hello.

Paul turns to look at her.

PAUL
Sorry, I thought you were asleep.

He walks over and kisses her on the cheek. She receives it coldly.

MARY
It’s eleven o’clock at night, Paul.
May I ask what you did today?

PAUL
Stuff, drive arcund..

MARY
. You had me worried. The doctor told
yvou to take it easy. I didn't know
if something had happened.

: PAUL
I'm fine, nothing happened.

N

N
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He takes a sip of his milk and pulls out, from his pocket, a
newspaper cutout, folded in four parts. He spreads it out on the
washbasin.

PAUL (CONT'D) A
I know whose heart it was.. He was an
architect..

Mary shakes her head in disapproval.

' "MARY
Why did you find out? What for°
PAUL
He left a widow..
MARY _
What's the point in getting involved?
. PAUL —~~~; _ s i e oo AE
I need to know who I am,. now e e
i RN MARY S
! I don £ thlnk that' =3 the way to do
% it N
| PAUL 3 | Lo

-*, - MARY O S
Look for 1t with me. Let's look ahead
together, not behind.

They remain silent for a long while.

MARY (CONT'D)
Don't forget that we have an
appointment with the gynecologist
tomorrow dat eleven..

She turns around and walks away. Paul watches her leave, drinking
his milk. .

89 EXT. BAR -- NIGHT

Jack and Brown leave the bar. They stand on the sidewalk. Brown
looks slightly drunk; Jack doesn't. :

BROWN
Dammit Jack, it's your birthday and
yvou didn't even have one drink with
me. You should never trust someone
who doesn't drink.
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JACK
And you should never trust pussies
who talk such barbiedoll bullshit.
(Pause)
Why don’t you come  to my place? I'm
having a party.

BROWN :
Yeah, great party, I bet they re all
as borlng as you are. ,

JACK
You'd be surprised..

. BROWN
Nah, I'll pass.

Jack sees the wristwatch on Brown's arm and turns 1t toward him
to see the tlme

E ‘zshitg it's late, I've got to go. See [
: N 5‘ y a{“. ,,' ;» '.’ “ P 4 /._.,' : ' .’.,-' ; / 5
n S BROWN PV o
P ‘T ll call you later about the jOb K

Ok° Lo P : /

A They say goodbye by knocklng flStS Jacﬁ welks quickiy toward his
e’ truck. e . e R e

90 EXT. DESERT -- DAY

Paul quickly walks down a trail mechanically. He is carrying a
revolver in his hand (the same one from Sc.l1l2 where he talks to

Cristina by the empty pool.)

He stops at the edge of the road, tucks the reyolver'away in his
waist and leans on a mesquite. He is pale and shaking.

He breathes in and goes on his way with difficulty.

91 INT. DOCTORS OFFICE -- DAY

Mary and Paul are sitting before the gynecologist. Paul looks
completely recovered.

GYNECOLOGIST
(to Mary)
Could you have the surgery on Monday?

Mary turns to look at Paul, who nods.

MARY
Yes.

90

91



Paul lets gé of Mary's hand and turns to look at her,

PAUL
What percentage chance does Mary
have of getting pregnant?

; GYNECOLOGIST
I can‘'t offer you a real number.
There was some damage from the
previous abortion. It wasn’'t treated
properly and that..

PAUL
What abort10n°‘

Mary fires a look at the doctor.

92 INT. OFFICE HALLWAY -- DAY

55.

distressed.

‘Paul is standing next to the elevators, furious. He presses the

"down" button

i
¥

I can éxplaln

Mary is standlng behind h1m
" Mary

B | PAUL,
Explaln what?’

MARYEMMMwMWW

- T h-e- r e _i~s a-n e-x-p- 1 a n-a-t- i-f
e O n hy . B ¥ ;

-

PAUL

(facing her)
Why did you kick up such a fuss about
artificial insemination, the pictures
of our friends' babies everywhere,
the toys, the kids' room, the kids'
names? Why? To flush them down the
toilet?

(a beat)
It's been a long time since we'wve
had anything to do with each other.

MARY
Oh yeah? Why didn't you tell me that
when you were sick? Huh? Or did you
expect one of your girlfriends to
come and take care of you? -

PAUL
You came back because you wanted to.
Don't blame it on me now.

) MARY
I came back to take care of you
because I love you.

92
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PAUL
Or was it because you were feeling
lonely?

This seems to serlously humiliate Mary. Tears well up in her and
she drops her eyes.

PAUL (CONT'D)
I'm sorry

An empty elevator opens but Paul does not walk in. The doors close
and they stand there.

PAUL (CONT'D)
Mary, our relatiomship couldn’‘t go
any further. This whole thing about
the child, the insemination, they’re
just patches for something that’s
already flnlshed

" . NHUIY .ﬁ . imMmemW"w;F _ﬁ
i “EIt isn’ ‘t finished if we glve it a -
P ichance and have thlS baby : S

K

Paul @oéks her 1n the eyes. |

o pavr, | i
;’When we could have, you 'didn”"t want
-t Let 1t go ' L ‘

~ MARY
We were separated goddammit! It’'s
different now.

PAUL
Yes, it is different. Precisely.

A couple walks out of a doctor’s office, passes behind them,
watches them argue and get into the elevator.

MARY
You only know how to think about
yourself. .

PAUL

Yes. Now more than ever.
An elevator opens. Mary walks in and he stays outside.
93 INT. HALLWAY CRISTINA’S HOUSE -- AFTERNOON 93

Cristina is standing in front cf the door to her daughters’ room
(same as Sc. 41). She is about to go in but cannot. She stands
there holding on to the handle.

She cannot open the door. She leans on it and breathes deeply for
a few seconds. She swallows and walks away.
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94 INT. PRISON HALLWAY -~ DAY 94

John walks down the hallway escorted by two guards. A prisoner

o walks up to him and bows slightly. Jchn grabs the prisoner by the

shoulders.

JOHN
We haven’'t spoken in a while. See
vou tomorrow at eleven?

PRISONER
Yes, reverend.

John keeps walking until he reaches Jack's cell. John walks in
and finds him lying on his bed, motionless, with his eyes open
staring at the roof.

95 INT. JACK’S CELL ~- DAY ‘ 95

On hearlng hlm walk in; Jack turns to look at John He gets up
weakly and s1ts on the GOt : - :

- : f JOHN S
\.How are you? § ;’,/

3

Jack aoesn t answer John 31ts down next to hlm

I

Co JOHN {CONT' D). I
D They tell .me you don't want to eatd !

Jack flxes hls eyes on tne floor

JOHN (CONT'D)
Jack, Jesus didn't come to free us
from pain. He came to give us the
strength to bear it.

JACK
Jesus wanted this pain for me.

JOHN
He had nothing to do with this, it
was an accident.

Jack lifts his head and looks Jochn in the eyes.

JACK
No, this wasn't an accident. Jesus
chose me for this.

John stands up and leans -against the wall.

JOHN
Ask for the mercy of Jesus Christ.




/
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JACK

If it was an accident, why do I have
to ask for his mercy?

(a beat)
"I will have mercy on whom I will
have mercy, and I will have compassion
on whom I will have compassion.”
Romans 9:15.

JOHN .
Don't be so prideful, that's a sin..

Jack starts orate uncontrollably.

John points to

JACK
"The fearful, and unbelieving, and
the abominable, and murderers, and
whoremongers, and sorcerers, and..

\

HLlsten to Tie Jack llsten to me..

A

TACK e 5 s

i“idoﬁaﬁers, and all llars

1

JOHN ;

fJesus came to save us, not to.damn '
S us.. : T 0T '

—— JACK : N

..shall have their part in the lake
Wthh burneth with fire and brimstone"
Revelation 21:8

Jack's "Jesus loves you" tattco on his forearm.

JOHN
Jesus-loves-you but he also knows
how to punish arrogant sinners like

you.

JACK
As many as I love I rebuke and
chasten.." Revelation 3:19

They are silent for a few moments.

- ' JACK (CONT'D)
Jesus betrayed me..
JOHN

Stop your stupid shit or you re going
straight to hell.

JACK
This is hell, right here..
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JOHN
You're damning your soul; shut up
now and ask Jesus Christ to forgive
you.

JACK
Forgive me? I did everything he asked
me to do. I changed, I gave him my
life and he betrayed me..,

John looks gravely offended His eyes llght up and he can barely
contain his rage. But Jack keeps staring at John with even more
fiery eyes.

JACK (CONT'D)
He put that truck in my hands to
carry out his fucking will. He made
me kill those girls and didn't give
me the strength to stay and save
””\them ' .

1'

John faqes hiﬁ, angry, losingﬁcontrol£:~
N som S/
Pl Don t blaspheme you' bastard Christ
. had nothlng to do with this.. !

God even knows- ‘when a 51ngle hairx
“moves on.your head .
(Jack points his index .
finger at Jochn.)
And you taught me that.

John is speechless. Jack sits back down on his bed and pays no
further attention to John.

96 EXT. BAR STREET -- NIGHT ’ _ 96

Cristina's car stops in front of a bar. A valet walks up to her,
opens her door and hands her a ticket. She heads for the bar.

Paul's car also pulls up in front of the bar. He gets out and
another valet hands him a ticket.

97 INT. BAR -- NIGHT 97

It is the same bar from Sc. 69. It is crowded with 27, 28 year-
olds. Cristina dodges her way around them, makes her way to bar
and calls the bartender.

CRISTINA
Absolut, straight up please.

Kw/The bartender pours her a shot. She knocks it down and gestures
for him to serve her some more. The bartender obliges and fills

the glass up.
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CRISTINA (CONT'’D)
Do you know where Ana is?

The bartender points at some tables at the back of the room.

BARTENDER
She’s over there.

98 P.0O.V. BAR -- CONTINUOUS 98

From the back of the bar, Paul watches Cristina walk toward a

table where Ana is sitting with some other people. On noticing
her arrival, Ana stands up and hugs Cristina enthusiastically.
They talk about something Paul cannot hear.

Ana grabs Cristina by the arm and impels her to follow her.
95 INT. WOMEN’S BATHROOM BAR -- CONTINUOUS . 99

Ana and Crlstlna walk 4n. A young woman .is’ checklng ‘Het hgkeup in
front of .thé mikrror. Ana stares at her deflantly ~Phe- young woman
hurries up and leaves Lo Soa P

i to R

Ana bolts the door and turns' around to look at Crlstlna

/'

[ , ANA? s AmMm“f .
iCristi; Cr1St1,_Cflst1, I can’t
belleve 1t Just 1ike” old tlmes,
huh’? ., . L .

Cristina nods with an emotionless smile. Ana 1lifts herself up to

sit beside the sink and puts her bag next to her.

ANA (CONT'D)
What happened to you? Did you finally
end up marrying that hunk you brought
that time-?

CRISTINA
Yes.

ANA
And so, was he a good lay?

Cristina doesn't answer and Jjust swallows. Ana looks at her
cheerfully.

'ANA' (CONT’D)
Oh men, men.. How they make us suffer..

She smiles and opens her bag.

ANA (CONT'D)
You came just at the right time;
I've got all sorts of candy.
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She pulls out an assortment of drugs from her bag and lines them
up on the counter. Someone knocks on the door.

. ANA (CONT'D)
It’s busy.

They stop knocking and Ana points at each bag.

: ANA (CONT'D)
Angel dust, special K, the oldtime
favorite cocaine and the newest of
the new: R-2.

She pulls out a tiny Ziploc bag with several pills and gets off
the s1nk

ANA (CONT'D)
They’re all the rage: two of these
will send you straight to heaven

Cristinefiﬁbkeiat the pllls skeptlcally ; qumwmmmm. i
R A crrstina
ﬁI i not into chemlcals P s
p j : aNa: 7, S
erlstl, you’re hot like that ‘Are ¢
; you a cuddly kltty fiow? "Také™ two !

.now, on the- house, and if you don't
“like ‘em, don’'t buy ’'em. 0k?

Cristina takes two, looks at Ana and grabs another two. She
swallows all four down with tap water. Ana raises her eyebrows.

ANA (CONT'D)
That’s my girl. Just take it easy on
the booze, ok? We don’t want you
stuck in the other side of heaven.

Cristina looks at her deprecatively. She grabs the bag of coke, a
fistful of pills and puts them in her purse.

100 INT. BATHROOMS JAIL -- NIGHT , 100

The bathrooms are decorated with chipped green and white tiles.
There is a row of open showers. A fat prisoner with an eagle
tattooed on his back bathes in a cloud of steam. A

Jack sits barefoot on a bench in front of the showers. He wears a .
white sleeveless t-shirt and prison uniform pants. Taciturn, he
stares at the water running into the drain.

The prlsoner finishes and starts to dry himself. He loocks at Jack,

Q;J)who is still motionless.

PRISONER
Hurry up: there’s role call at eight.
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Jack doesn’t pay attentlon The prisoner covers himself up with
the towel and walks toward the dressing rooms. Jack watches him
leave. He stands up and pulls the bench toward the showers.

He stands on the bench, ties one of his shirt-sleeves to the
showerhead and the other to his neck. He sighs, kicks the bench
away and hangs

His body is starting to go llmp when the showerhead suddenly
breaks. Jack falls on his ass : .

Upon hearing the noise, the other prisoner runs into the bathroom.
He finds Jack sprawled out on the tiles, getting soaked by the
water flowing out of the broken showerhead, with his shirt- sleeves
tled around his neck. .

When he sees the fat prisoner looking at him worriedly, Jack starts
laughing to himself.

l O l EXT BAR —— NIGHT .~ - . I.."r ot -' ) r.,, o ras b ot s e sopanite ._,,,_,E . 1 O l
Crlstlna ex1ts the bar w1th \a drlnk 1n her hand She looks very
high and very drunkf She stumbles over to the valets and gives
one of them her tlcket P FAN A .
She stands on the s1dewalk waltlng for her .car. Pahlfwalks out
and watches her from a few yards away ]
= A valet arrlves w1th the car and opens the door. She is about to
get in when_the valet’ holds ‘her by the arm and points .at her drink.

VALET
Ma'am, you can't take that glass

CRISTINA
Get out of my way..

VALET
You're in no condition to drive.

CRISTINA
What the fuck do you care, asshole.

Cristina pushes him, gets in and slams the door shut. She steps
on the accelerator and drives. The valet moves out of the way to
avolid being run over.

Cristina's car goes 20-yardshbefore'lt rides up on the sidewalk.
The valets and Paul run toward her.

They find her leaning on.the wheel, muttering curses. A valet
puts his hand through the open window and opens the door. Cristina
turns to him, furious.

CRISTINA (CONT'D)
Get away from me you fuck..
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She throws a punch that the valet manages to dodge. Paul gets in
the way.

PAUL
{To the walet)
Excuse me..
{To Cristina)
Cristina, I can drive you home..

Cristina locks at him with glassy eyes.

CRISTINA
Who the hell are you?

PAUL _
Your friend from the sports club.

Several valets surround the car.

" . TCRISTINA A e
Tell these motherfuckers to go awayw T

M 1

Paul asks them to leave w1th a gesture from his hand Slowly, the

¢

valets move away . : ; A

i i :
N f- . .' : ' |

: : PAUL .
'You can r drlve llke thls

' . CRISTINA
What do you care?

A patrol car crosses the next block and he points at it.

PAUL
You're going to get arrested. Let me
drive.. please. :

Cristina sees the patrol car pass and sighs. She looks around
her: there are curious onlookers and valets scrutinizing her. She
is too high and drunk to protest, and docilely slides over to the
copilot seat.

102 INT. CRISTINA'S CAR -- MOMENTS LATER
Paul drives. She sleeps soundly beside him.

They arrive at Cristina's house. Paul searches the visor for the
garage door remote. He presses it and the door opens. He parks

the car.
103 INT. CAR/GARAGE -~ CONTINUCOUS

Paul shuts off the engine. Cristina does not wake up. Paul pushes

‘fgthe copilot seat back and leaves her half lying down. He takes
S

off his olive green jacket, bundles it up and puts it under her

" head as a pillow.

1042

102
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He looks at her for a few seconds and softly caresses her forehead.

" He then takes the keys out of the ignition and hides them under

@,

the rug. He presses the garage door remote.

104 EXT. GARAGE -~ CONTINUOUS 104
The electric door starts closing. Paul runs out.

105 INT. ROOM JAIL -- DAY 105

Marianne sits in a room with a table and three chairs, 1lit by a
dusty, bare, 60 watt bulb. It is dark, cold and windowless.

Jack walks in escorted by two guards and sits down in front of
her. The guards retire to the door.

MARIANNE
How are you doing?

Jack shrugs his shoulders.

JACK

1How are the klds°
. . MARIANNE
fThey won t stop! asklng about you.

. (aibeat) ;
st told them you went O a trlp

- S JACK ; .
Why didn‘t you tell them the truth7
MARIANNE
What for?
JACK

Lying is a sin, Marianne.

They are quiet for a few seconds. Marianne, nervous, wets her
lips before she goes on.

-MARIANNE
I sold the truck to pay for the
lawyer.

JACK

I_didn’t ask for a lawyer.

Marianne exhales, exasperated. She opens her purse, takes out her
children’s grade reports and puts them on the table.

MARIANNE
The kids’ grades. Gina did good, but
Freddy had 4 detentions for
nisconduct.
(a2 beat)
The kids need you. I need you..
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JACK
I can't leave here..

g MARIANNE )
. Do you want your children to spend
another five years without you? Is
that what you want?

JACK
This is God's will..

MARIANNE
Four years ago you didn't believe in
anything, and now everything has to
do with God.

Jack fixes his eyes on her. She is not intimidated.

MARIANNE (CONT D)
I preferred you the way YOU. were T

5 s
i .‘

. | f JACK e K fﬁ
Befc»re‘D I wasia: fucklng beast, before
Is that who you prefer'J P

P Lo MARIANNE
v ; At least that was V6u. Now I~ don t
<f“§ B ”._M.' have the. sllghtest fucklng 1dea who :
% : A “you are.. ‘ , el o

Marianne gets up and heads toward the door. Before she leaves she
turns around. :

MARIANNE (CONT'D)
Life has to go on, Jack, with or
without God..

She crosses between the two door guards. Jack rests his elbow on
the table and rubs his head.

106 EXT. HALLWAY HIGHWAY MOTEL -~ DAY/ DAWN 106

Cristina, dressed in shorts and a black t-shirt, is leaning on
the hallway banister. In. the distance, we can see the lights from
the cars driving down the highway. The sun is about to rise.

She takes long drinks from a bottle of teqﬁila;.She pulls out a
plastic bag, opens it: there are several R-2 pills. She takes
four and washes them down with a drink. She turns around to go

into the room.

107 INT. BATHROOM HIGHWAY MOTEL -- CONTINUOUS 107

.Cristina sits on the bed. She sees Paul asleep and strokes his
forehead tenderly. She takes one last swill from the bottle of

tequila.
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She leaves it on the nightstand, almost empty, lies down and closes
her eyes.

108 EXT. STREET -- DAY 108

A 93 Malibu is parked on a street in a working class neighborhood.
Paul arrives in his car and parks behind it.

He steps out of the car, and gets into the Malibu.

109 INT. MALIBU -- DAY

Inside the Malibu is the P.I.

: P.I.
Hey .

PAUL
_ Hey Dld you get what I asked for°
The P.I rummages in: hlS jacket pocket and takes out—a- paper folded
in two. : L oA S

o : P I S '

P §Jordan lives in a cheap motel lost

Lo iin the middle’ of nowhere It looks |
ilike: one of hlS prlsonflshy pals is’
/ from'there. The motel” & address and

”thone number lS on there

“PAUL
That was quick.

P.I.
Piece of cake, friend. Just a matter
of checking the calls.

He shows him a phone bill where a phone number is highlighted in
vellow. He takes out some photographs of Jack’s police record and
shows them to him.

P.I. (CONT'D)
These are recent photos of Jordan
from his last stay in jail.

Paul looks at them and puts them away.

 PAUL
And what about the other thing?

The P.I. looks at both sides of the street. He opens the glove
compartment and pulls out a red terrycloth that is wrapped around
something.

He puts it on the seat and spreads it out. Inside is a .38 Smith

and Wesson (the same from Sc.l12 where Paul shows Crlstlna the
empty shells) and eight golden bullets.
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P.T.
Clean gun, no record.

Paul tries to open the cylinder but cannot. The P.I. gestures for
Paul to give him the gun. He skillfully opens the cylinder and
puts the bullets in.

He closes the cylinder and leaves the gun loaded.

_ P.I. (CONT'D)
To shoot you just have to cock it.

He shows him how to do it and then puts the hammer back in place
and hands Paul the loaded gun.

P.I. (CONT'D)
There you go. Is it to kill this

guy?
NO , J us t 1 Cas e. a ene o csirenen et s

! i ‘ 1. ! .

[ BT S . v
; Iﬁ ybu! ' kill hlm, don/tfsay I sold it - /

; ; to y0u 5 5 .f:f P N
Paul pulls out an envelope and hands it to the P.I: He opens it,
counts the money and puts 1t 1n hls jacket pocket '

— P I (CONT D)
We're set then

Paul hides the gun in his clothes and gets out of the car.
110 REHAB CENTER -- DAY ' 110

Cristina is in a rehabilitation session. The group listens to a
skinny, unpleasant woman (48) who speaks excitedly on the verge

of crying.

SKINNY WOMAN
They were terrible months. My husband
didn’'t even touch me. And I felt
lonely and ugly and I was only happy
when I was at parties where I could
drink and make jokes and have fun..

Cristina listens to her annoyed. She looks uncomfortable.

SKINNY WOMAN (CONT'D)
And I didn't care if my husband got
angry, because he had his things and
I had mine and then I met..

)
<N)fCristina stares absently to her right and left and suddenly stands
up. She walks toward the door and leaves.
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111 INT. LIVING RCOM JACK'S HOUSE ~- DAY 111

Marianne walks through the living room with the hamster cage.
Following her in a tantrum is Freddy and Gina who looks ill,

ﬁf sniffling and teary.

FREDDY
Mommy, don't give him away..

MARIANNE
The hair is making your sxster sick,
can't you see?

FREDDY
Yeah, but don't give him away.

GINA
Yeah mom, don‘t give him away.

Marlanne turiis. to look - at Gina in disbelief. she walks toward the
back door that leads to the patlo, opens it and- leaves«-Her
chlldren follow her closely w‘ 5:{@ : R

112 EX’I‘ BACK PA‘I‘IO JACK S HOUSE #*, CON’I’INUOUS 112
Marlanne takes the hamster outSLde | '

y - FREDDY : :
We can shave him so he doesn t have
“hair.

Marianne turns to look at him, with the trace of a smile.

MARIANNE
Honey, no.. look.. I'm going to buy
you each a frog.. ok?

GINA
I'm scared of frogs..

MARTIANNE
Alright, a turtle..

Freddy is still upset.

FREDDY
You don't want the hamster because
“daddy gave it to us and you don't
love daddy anymore.

Marianne, worried, turns to Freddy.

MARIANNE
That's stupid.

She throws the hamster cage and goes inside. Her children,
awestruck, run after her.
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113 INT. VESTIBULE SPORTS CLUB -- EVENING 113

Tt is raining torrentially in the street. Cristina wearing
(”\\sweatpants, tennis shoes and carrying a gvm bag is standing near
_/ the main entrance. She peers cut every few moments into the street
and only sees total gridlock.

She takes out her cell phone and dials a number.

. " CRISTINA -
Ma’am, it’s been an hour since I
called for a taxi.. yes.. 46 St. Vincent
street please.

She hangs up, annoyed.

v PAUL (0.58.)
Hello.

Cristina-turds. around,. arid gees Paul who, ‘smoking, Smiles” at her

confldently, -as1f they kriew each other Crlstlna stares as if

she were trylng to recognlze hlm , S R
CRISTINA
" ‘ HellO ; 5 H ¢ |

bPaul ﬁoints at the leaden sky

- S I don't- thlnk R S going to stop
' raining.
{a beat)
‘Do you have a car?
CRISTINA
No, but my taxi'll be here in a

minute.

What she says seems absurd. No cars are moving in the insane
gridlock and tremendous downpour.

- PAUL
I can give you a ride if you want.

Cristina looks at him, hesitant. She peers out at the street with
the hope that her taxi will arrive. She only sees cars moving
exasperatingly slowly.

CRISTINA
No thanks.

She looks out again. Paul stands next to her.

PAUL
I was the one who drove your car
home last week.

N

N’
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Cristina is slightly stunned. She stares at him as if she were
almost able to recognize him.

CRISTINA
(Slightly embarrassed)
I'm sorry, I don‘t remember.

PAUL
I left you ny jacket..

Crlstlna and Paul stare at .each other untll she lowers her gaze.

CRISTINA
I'm really sorry. I'll bring it
tomorrow.

PAUL

Really, I can give you a ride.
. CRI STINA '.!'. it P LT T PP ST PPPpR P
No thanks, my cab won' t be long e

She looks out agaln Suddenly Paul starts speaklng
Lo : PAUL . P
I 'was an eagle scout; I was on the ‘
ihonor roll 'in Secondary ‘School and I /
. Y / won second place in"a music contest

@%% w7 in High® ‘School. I bought my first {

- . - Playboy- when-I was fifteen. I've -, _
smoked twenty joints, I've been in
nine streetfights and only lost two.
I used to believe in Santa Claus
when I was a boy. I don't believe in
him anymore but I still secretly
hope that one day he'll bring me
presents again. My name is Paul
Rivers, I'm a forty one year old
University professor of advanced
math with a guilty fascination for
Britney Spears. I know that when you
were a little girl they told you not
to speak to strangers, but now you
know things about me that most people
don't. Therefore, I'm not a stranger
anymore. So, do you want a ride home?

Cristina is half amused and half dazed at Paul's sudden speech.
He looks at her waiting for an answer.

114 INT. CAR -- EVENING- 114

~ They get into the car, socaked. Cristina shakes some water off her
“hair and puts her bag on the floor of the back seat. She locks at
\n/the ashtray: it is full of cigarette butts. She opens the window.

Paul holds out his hand.
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PAUL
Let me introduce myself again: I'm
Paul Rivers.

"_Cristina shakes his hand.

CRISTINA
Cristina Beck.

PAUL
It's a pleasure to meet you, Cristina .
Beck.

Paul starts the car. Cristina begins to relax.
115 EXT. HIGHWAY MOTEL -- EVENING | 115

The truck that transports the processing plant workers pulls over
next to the motel. Jack hurdles over the back and lands on the
floor. He knocks tw1ce and the truck leaves r .

Tired, and dlrty,aJack watches the truck‘leave and heads for the

motel ; g 3 { ; ﬂ ‘ S ,-;

l

116 EXT HALLWAY HIGHWAY MOTEL # CONTINUOUS I ;’ 116

Jack Walks down the motel hallway Suddenly a door opens and Paul
walks out of & room: They meet fdceé o~ face ‘Their eyes cross and

' !

" JACK
'Evening.

Jack continues on his way and Paul watches him until he walks
into his room five doors down.

117 EXT. CRISTINA’'S HOUSE -- EVENING 117

Paul parks the car in front of Cristina’s house. Tt is still
slightly drizzling. Nightfall is imminent.

118 TINT. PAUL’S CAR -- CONTINUOUS 118
CRISTINA
Thanks.
PAUL

You’'re welcome.

Paul grabs a pen and paper from the glove compartment and writes
down a number.

PAUL (CONT'D)
This is my cell phone number, just
in case.
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She puts the piece of paper in her sweatpants. She grabs her bag
from the back seat and, as she is about to get out, Paul holds
her by the elbow.

, PAUL (CONT'D)
( Wanna have lunch with me tomorrow?

She looks at Paul’s hand and he lets go.

: : CRISTINA
What for?. '

The questicn takes Paul by surprise, but he answers qguickly.

PAUL
go your kidneys won’t hurt from eating
alone.

She smiles there is somethlng about hlm that dlsarms her

How about Lawrence s tomorrow at C

ltwcs’J It s nearby N-,s; ; ,f /’
: 5 CRISTINA .
Ok see you tomorrow

Crlstlna gets out and closes the doéor
/119 INT. _PAUL'S CAR “- MOMENTS LATER ... - .
Paul drives. He reaches a stoplight. Suddenly a sharp pain makes

him bring his hand to his heart. He breathes with difficulty. He
barely opens the car door in time to vomit.

The light turns green. The cars behind him honk their horns. Paul

finishes vomiting. He closes the door and puts his hands on the
steering wheel.

The driver behind him is honking furiously. Paul puts the car in
gear and drives off.

120 EXT. STREET (CONT. 8C. 65) -~ NIGHT
Laura sees a white cat a few feet away.

- LAURA (0.S.)
Daddy, daddy.. a kitty..

The two girls walk over to it.

MICHAEL (0.5.)
Don't touch itt Laura, leave it..

o ,
QNJ/The cat walks past them and the girls turn to look at it.

119

120
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MICHAEL (CONT'D)
Ok honey, I‘1ll see you at home.

% He hangs up. Lucio washes a car with a couple of buckets. Michael
P ~and his daughters bump into him.

LUCIO
Good night Mr. Beck.

: MICHAEL
Good night Lucio.. and don't forget
to wash my car on Saturday.

LUCIO
No sir, I won't forget..

Michael and his daughters continue on their way. Laura keeps
. looking at Lucio, who smiles at her.

Suddenly a szlver Ford Ldbo crosses the' street ‘at- hlgh speed
Lucio. looks at 1t and goes back to hls work R
) ¢ t l K
Squeallng brakes and a st rong blow are heard Lucio ralses his
eyes,ﬁstupefled 'After a few: seconds "he runs toward the sound,
knocklng the bucket over in the process L .
i ; i

121 EXT PRISON GATE - MORNING AR P 121

s E\jAt the foot of the steps 1s Marlanne She wears jeaﬁs, sunglasses
and a comfortable blouse.

Jack and John walk through the main gate. Jack looks tired,
disheveled, with his beard grown out. He stops to look at the
world to which he returns a free man. The sun blinds him and he
lifts his hand to see better.

Marianne spots Jack, takes ocff her sunglasses and walks up the
stairs toward him. Jack looks at her briefly and walks by without
paying attention to her.

She closes her eves, furious and humiliated.
MARIANNE
(muttering)
Son of a bitch.

- JOHN
It'1ll blow over, Marianne.

Jack keeps walking without slowing down. John runs, catches up to
him and stops him.

&' : JOHN (CONT'D)
"’ Where are you going?

Jack doesn‘t answer and keeps going. John cuts in again.
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JOHN (CONT'D)
Your children baked you a cake.
They're waiting for you.

122 P.0.V. PRISON GATE -- CONTINUOUS 122

Marianne watches them talk from a distance, without hearing what
they are saying. John leaves Jack and walks past her toward the

car.
- JOHN
I convinced him. He’'s coming with
us.
MARTANNE

He's a fucking piece of shit..

John stops and then walks up to her.

. ] JOI‘IN Pt ; E__-. s amt it e ,.;
T Jesus w1ll show him the way to.. ' e
v ,: MARIANNE o
gJesus7 What the!fuck’ does Jesus have -

P ‘to do with thlS, John? Leave us alone
L fw1th that God dammlt'nmj : i

Marlanne turns around and heads toward the car

/123 INT. DOCTOR ROTHBERG s ‘OFFICE -- AFTERNOON , o123

Rothberg, worried, looks at some echocardiographs. Paul watches
him, expectant.

PAUL
Is there something wrong-?

ROTHBERG
{(Serious)
Your body's rejecting the heart.
That's why you're head aches and
you've been vomiting so much.

PAUL
But it's been six months and I've
felt more or less ok.

ROTHBERG
Sometimes it happens, sometimes it
doesn't. Every body reacts
differently.

- Paul seems in disbelief; he is noticeably upset.

/A .
N PAUL
What if we change the medications?
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ROTHBERG
I'm going to be frank: the heart
o you're carrying will stop working
/73 soon. I need to keep you in the
L hospital until we find another heart.

Paul is devastated by the news. He brings his hand to his forehead
and rubs it desperately. :

PAUL
You want me to wait for another heart?

ROTHBERG
We don't have any other choice..

PAUL
I can't wait for someone else to die
while I'm locked in a goddamn room
again.. I can‘t

, | ; ‘ —
N . You'Ye dangerously closexto heart

gfallure Paul’, you mlght die a lot ,
. sooner: than you thlnk two months at -

i

fmost , i ; P f i

P " 7\ ROTHBERG

Paul étands up and looks hlm stralght 1n the eyes

Gﬁi :,‘-.H,-:‘ R PAUL L '

SN _'»ww”wf“Swear that you 11 tell me. the truth
if I'm interned again, is there a
chance I'll be saved?

ROTHBERG
I can't guarantee it, but if vyou
don't come back to the hospital you're
condemning yvourself to a terrible
death: your heart won't work anymore
and you'll die asphyxiated. It's an
awful death Paul, you can't imagine
it. At least here we can help you
to..

PAUL
(Interrupts brusquely)
To die better? That's what you'll
help me with? No thanks doctor, I'd
rather die outside..

124 INT. JOHN'S CAR -- DAY 124

John drives, Jack sits next to him and in the back, Marianne stares
out the window. They are silent, tense.

-

A | | JACK
How much did you pay the lawyex?
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He turns to Marianne waiting for an answer.
JACK (CONT'D)

How much did the fucking monkey
charge?

Marianne still doesn’t answer. John breaks .the silence.

JOHN
Enough.

JACK
How much is enough?

MARTIANNE
(annoyed)
Enough so that your kids can remember
your fucking face.
) (Pause)
“.And if you ¥eep asking stupld :
S questlons I ‘m getting out on the--
“gnext corner. i S

[ e it L e e SRSs e s ety

1

i

Jack doesn t say anythlng else, turﬁsfafouhd. The three;remain
51lent . ;“:f Py i

125 INT ,.JIVING ROOM JACK' S HOUSE -- DAY 195

A.Freddy and Glna draw on the floor They hear a noise and the door .
opens. Both_children raige.their heads, Jack walks.into the house
and they storm down to see him. Freddy hugs Jack'’'s waist. Marianne
and John stand to one side.

BOTH CHILDREN
Daddy.. daddy..

Jack bends down to kiss them. Freddy lets go of him.

FREDDY
What did you bring us?
- JACK
A kiss.
FREDDY

Did you get me my hamster?

He bends down to kiss them again. Gina ehOWS'him the cake on the
table.

GINA
We made you a cake.

/' “Freddy interrupts brusquely.
\s// .

FREDDY
I put the icing on..
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GINA
And I put the chocolates on.

Freddy points at some drawings on the wall.

FREDDY
We also made you some drawings.

JACK
‘Thank you sweethearts.

He starts to choke up.

GINA
What's the matter daddy?

| JACK |
Nothing sweetie, nothing..

He strokes hér head, t¥ies to smile and ‘Cannot ./ He& turng “around,
looks for Marlanne and ‘hugs, her He burles his face 4n- her
shoulder g L Yo SoA .

’ A | ’.I ," ‘3_ :', A
126 INT RESTAURANT L~ pay ! | ,’/’ !
Paul and Crlstlna are 51tt1ng 1n ‘a. very Cth, modern restaurant
with 1arge copen w1ndows and a terrace open to the street There
are barely three occupled tables T . P

M

Their table is just at the edge between : the inner. part of the
restaurant and the terrace with the open window.

Paul drinks red wine and Cristina holds a glass of vodka with ice
in her hand. She locks slightly tipsy. On the table are plates
with the remains of their dessert.

CRISTINA
Advanced math? That's what you teach?

PAUL
Yep, that.

Cristina gives her vodka a long drink. He watches her.

CRISTINA
And what do you teach them?

PAUL
That numbers aren't cold, that numbers
express life. That numbers sometimes
are an order, sometimes a chaos.
That there's a hidden number in every
act of life, in every manifestation
of the universe, that there's a number
screaming to tell us something. That
a numberx..

126
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Paul, who has been getting increasingly excited with each word,
suddenly stops and looks at Cristina.

PAUL (CONT’'D)
Am I boring you?

CRISTINA
NQ, not at all..

PAUL
I teach them that a number is always
the door to a mystery bigger than us
and that there's no bigger mystery
than two people meeting.. Do you know
who Eugenio Montejo is?

CRISTINA
No, who is he?
.\1 ) PAUL 't it "': ‘.""' s ———— s s i et _..}
.. A poet from-Venezuela, my favorlte -
E‘one ‘He has a poem that says: "the 3
| earth furned ‘to) bring us icloser, P
Do ' turried’ on itself and in us until it A
Eo ;flnally brought us together in this / /
: ;dream " : ; : ’

He remalns serlous, medltatlve He turns to loock at her
_PAUL (CONT D)
So many thlngs have to happen-for
two people to meet.

(a beat)
That's what mathematics are about.

Paul pulls out a cigarette and lights it. Almost 1mmed1ately, a
waiter walks over to them.

WAITER
I'm sorry, sir, but you can't smoke
in this area.

Paul points at the smoke going out open window.

PAUL
But the smoke goes out the window.
Besides, there's no one here.

WAITER
I'm sorry sir, you can only smoke on
the terrace.

PAUL
N (to Cristina)
( J Do you mind if we change tables?
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CRISTINA
No.

They move to the adjoining table on the terrace open to the street,
taking their wine glasses with them. The waiter interrupts again.

WAITER
I'm sorry, -but state law prohibits
the consumption of alcocholic beverages
on the terrace. : :

Paul closes his eyes as if to say "you're not serious".

PAUL
(To Cristina)
There are limits to the mysteries
that maths can answer.

He turns to_the other table and drinks his wine, turns around

again and smokes on the terrace Crlstlna laughs,‘amﬁéeaT”3

127 EXT RESTAURANT £ pay® }_ /”g{ | Tfﬂf 127
4 , [' } ‘: P : .‘ K

They head toward Paul s car. When he lS about to open the door,

Crlstlna stops for a moment g s o :

f o % CRISTINA | ;

Do you mlnd 1f we ‘walk? " T ;

) 128 EXT. STREET - MOMENTS LATER - L) " 128

They walk down the street. The day is overcast and Cristina has
her hands inside her coat.

PAUL

How many years have you been swimming?
CRISTINA

Oh, for vears. “-
PAUL

Doesn’t it bore you?

CRISTINA
No. It’s what makes me feel best.
The day don’t swim I feel lost and
if I didn't swim. : :
(Pauses,. thinks)
I think I'd go crazy.

She turns to look at him and smiles sadly. Paul tries to change
the subject.

[ PAUL
N Do you compete?
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. CRISTINA
Yes, when I'm sure I'l1ll win.

Both smile. They arrive at her house.

PAUL
‘Goodbye.:

CRISTINA
Thanks for lunch

They wave goodbye. Crlstlna is about to'walk in when she'suddeﬁly

turns to Paul.

CRISTINA (CONT'D)
Do you want to come in and I’'ll give
you your jacket?

129 INT MOTEL ROOM -- DAY/ EARLY MQRNING
Paul, dressed 13 smttlng on the bed watchlng Cristina-- sleep
{dressed’ in black shorts and & t-shirf ds in Sc. 106 where she
drlnks tequlla) >Hefcaresses‘her but sha remalns 1nert

Paul gets up and sees the almost empty bottle of tequlla on the
nightstand. Then . he looks at; Crlstxna asleep agaln, grabs the
revolver, tucks lt 1n his pants and leaves. . i

\

o b v it £ S et S s

i' l

1130 EXT PAUL s CAR/ HIGHWAY 'MOTEL, ~- LATER P

. ¢
{ :
e o v s P Lt

Paul’s car 1s parked in the motel parklng lot facing the rooms.
Watching from his car, Paul smokes with the door open and sweats
profusely. In his lap is the .38 Smith and Wesson. He opens the

cylinder, makes sure the bullets are in place and closes it again.

He sees Jack leave his room through the windshield and guickly
tucks the gun into his waist. He lets Jack walk a few steps and
gets out of the car. '

131 EXT. DESERT ROAD -- CONTINUOUS

Jack walks down the edge of the road. Raul follows him some ten
yvards behind. He suddenly quickens his pace, pulls out the gun
and aims it at Jack’s head.

Jack turns around and is startled.

. L ﬁPAUﬁ
Walk.

He points at a path into the desert. Jack stands still. Paul puts
the gun between Jack’s eyes.

PAUL (CONT'D)
I said walk.

He points at the path again.

129

130

131
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PAUL (CONT'D)
And put your hands on your head.

132 EXT. DESERT CLEARING -- CONTINUOQUS . 132

They reach an isolated clearing. Jack walks with his hands on his
head. Paul, aiming at Jack, signals a spot between two mesqguites.
Both look very nervous. '

. PAUL -
Stand over there

"JACK
I don’'t have any money.

- PAUL
Shut the fuck up.

Jack gulps. The sun shlnes out between the shrubs

H i

PN ;e gACK e ; AU
/ / Are you 901ng to kill me° Fa

t

Paul p01nts the gun at Jack’ s face ;f

S
i

§ PAUL g’.'

'I sald shut the fuck up'
i (a beat) / P ;
Get on your- knees and take off your
e “shoes. e e

Paul looks as if he is about to shoot. The revolver shakes in his
hand. He sweats and is pale.

JACK
Do I get on my knees or do I take my
shoes off?

PAUL
Take off your shoes.

Jack takes off one of his shoes and Paul signals for him to throw
it to one side. Jack does, Paul grabs the shoe and tosses it away.

Jack starts taking off the other shoe.

PAUL . (CONT'D)
Not that one, leave it on.. get on
your knees and put your hands on
yvour head.

Jack obeys.

PAUL (CONT'D)
You shouldn't have done it! God
dammit! ¥Y-o-u s-h-o-u-l-d-n-'t..
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Jack looks up; Paul still points.

JACK
Done what?

PAUL
Don’'t look at me.

He looks tense, about to shoot. Jack lowers his head.

JACK
What do you want?

Paul doesn’t answer. Jack raises his head and looks him in the
eyes. Paul gets even more nervous.

_ PAUL
Close your eyes.. Close them Goddammit!

Jack does not comply .. ~Paul” ‘squats, grabs some Jift &Hd" tlirows it
in hlS eyes Jack opens and closes them w1th dlfflculty ’

/ i r , i

o / f PAUL (CONT " D)
I sald close them j e

:
i ; _-
X

Suddenly Paul stretches out hlS arm and flres three tlmes

133 iNT; ROOM JACK 5 HOUSE = AFTERNOON | P 133
H'Jack ig s1tt1ng on the bed dressed as 1n Sc 121 When he gets out
of jail. Marianne, before him, bends down and kisses him on the
mouth. She moves back and takes off her blouse and brassiere. She

has a small tattoo on her left shoulder.

She starts to unbutton his shirt and to kiss him on the neck with
certain anxiety.

MARIANNE
I missed you, I missed you so much..

She is increasingly arocused. Jack, after being distant, is turned
on, takes Marianne's pants off and gets naked.

He turns Marianne face down and starts fucking her roughly'and'
with no amorous concessions. She seems as if she is on the edge
of enjoying or suffering.

Suddenly'Jack'stops; hugs her from behind and starts crying} She
turns to kiss him, but he will not stop crying. He hugs her
forcefully, as if here were going to break her, crying.

134 INT. LIVING ROOM, CRISTINA'S HOUSE -- DAY 134

t

( JPaul and Cristina enter the living room. He walks in shyly.
s

CRISTINA
Do you want something to drink?



e

83.

PAUL

No thanks.

: CRISTINA

Well, at least have a ¢glass of wine.
PAUL

I'11 have some coffee.

. CRISTINA

sugar?
PAUL

Yeah, two sugar.

Cristina walks out. Paul looks around the living room. On a table
he sees a photograph of Michael and Cristina holding their girls.
He picks it up and loocks at it. He stares at Michael'’'s face.

He sighs and’ puts the. portralt back. It ‘isg obv;ous‘that 1ook1ng
at it has upset hlm ;‘ . ‘5 B : G
Crlstlna returns wyth a coffee in one hand and a glass of vodka
in the other. She flnds Paul pale and unsettled She sets the
drlnks on the table : A P R

poho | CRIST_INA
Are you alrlght" NS

N PAUL
I got a llttle dizzy.

CRISTINA
Do you need anything?

Paul stands up.
PAUL

I'm sorry, but I'm not feeling well.
I'd better leave. I need to lie down.

CRISTINA
(Disconcerted)
Ok.

Cristina's demeanor is surly again. Paul’s sudden departure seems
to have ruined the atmosphere

135 INT. ENTRANCE, CRISTINA’S HOUSE ~- CONTINUQUS
They are standing in front of the door.

PAUL
Can I see you again?

135
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CRISTINA
(Aggressive)
What for?

Paul swallows nervously and looks her in the eyes.

PAUL
I like you a lot Cristina. It's been
a2 long time since I llked someone
this much. :

Cristina is disconcerted. She lowers her head, ashamed.

CRISTINA
I'm a married woman.
PAUL
I figured.
Paul tries to Ilft her head by touchlng her chln,‘but Crlstlna
moves away T ;o \\ \ : . -
f‘f Vol dRISTINAff/fg o .j[ﬁf
: : Goodbye g i /:f; P R

Paul doesn t khow What to say :Now he 1s the one that is
dlsconcerted A R Do : [

- L e PauL
o o Bye. .

Without shaking hands, they part with a soft nod of the head.
Paul turns around and leaves.

136 INT. RELIGIOUS CENTER -- EVENING

The congregation is gathered at a ceremony Among them are Jack
and his famlly

JOHN
Jesus is the light..

EVERYONE
Jesus is the light..

Jack barely mumbles the phrases every now and then. Some members
burst again into spontaneous "amens" like in sc 15.

MEMEBERS

Amen...Amen. ..
JOHN
Jesus 1is hope..
(\;) EVERYONE

Jesus is hope..

136
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Several members of the congregation turn to look at him and whisper
to each other. He spots a few glances his way, among them the boy

from Sc.4 with whom he played jenga, who watches him somewhat
mockingly.

JOHN
Jesus is the water that quenches our
thirst,

EVERYONE
Jesus is the water that quenches our
thirst.

MEMEBERS
Amen. . .Amen.

JOHN

Jesus is forgiveness.

] EVERYONE ‘I“', -“ ;,_, N it e e e ..._..._;
T Jesus 15 forglveness. ﬁﬁ { B !
Jack looks at them out of the corner of hxs eye for a few seconds
and trles to pray unsuccessfuliy :

&

137 DOCTOR S GFFICE l— EVENING ;fsfmwmf Eﬂm, f :f 137

Mary lS 51ttlng before the doctor g desk who watches her
o retlcently : e

WWGYNECOLOGIST |
Are you entirely sure?

Mary nods.

GYNECOLOGIST (CONT'D)
And your husband agrees?

Mary remains pensive and takes some time to answer.

MARY
Yes_ N

GYNECOLOGIST
We’ll operate this Thursday at seven
a.m. Remember not to eat the night
before...

He starts writing out a prescription;
GYNECOLOGIST (CONT’D)

~and take one of these every 12 hours
until the surgery..

Qv/He hands her the prescription. Mary takes it and puts it away in
her purse mechanically.
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138 INT. ROOM HIGHWAY MOTEL -- NIGHT 138 |
Cristina sleeps in a t-shirt and shorts. We hear someone cough |
and breath agitatedly. Cristina wakes up, sits. on the bed and

realizes the bathroom light is on.

139 INT. BATHROOM, HIGHWAY MOTEL ROOM -- CONTINUOUS 139

She gets up and goes to the bathroom. She finds Paul sitting on

‘the floor against the tiling on the wall, coughing and breathing

with difficulty. He looks pale and limp.

'Cristina squats next to him, worried.

CRISTINA
What'’'s the matter?

Paul wets his dry lips. He has trouble talking.

. P ~pAUL e
\ I feel terrlble
! \ \\ ‘K ,"’ H - .
Crlstlna w1pes the sweat off his forehead w1th a careSs. She sees
three c1garette butts in the t011et P S :
A ( ,
; P CRISTINA
JYou re: smoking too much. I don’t
thlnk 1t s very godd £8xr” your heart

ThlS has nothlng to do wrth smoklng

Cristina keeps stroking his forehead, a little bit anxious. She
grabs one of his hands.

CRISTINA
I'm going to take you to a doctor.

She looks very anguished and she lovingly kisses his forehead
repeatedly. Paul hugs her.

- PAUL
No, it'll pass..

They remain in each other's arms on the bathroom floor.
140 INT. JACK'S HOUSE -- EVENING : , . . 140

Jack, Marianne and Freddy watch television in the living room
while Gina makes drawings on the coffee table.

MARIANNE
(to Jack)
Brown called to say he found you a

/ v , job as a caddy at the WD club.




87.

JACK
I'1ll call him tomorrow.

°7) They go back to watching the T.V. show. Gina finishes her drawing
~ and shows it to her father.

' GINA
Look daddy, I drew a zoo.

Jack locks at it. The girl stands next to him.

GINA {(CONT'DY
These are the zebras and these are
the lions.

FREDDY

How can you draw a zoo 1f you've
never been to one?

B GINA . j‘.', - '. E\..‘,_. s it s imas s o1 .}
P 2 ‘ f f JACK ﬁsffﬁ : S
o gHey* stop flghtlng ‘ ’ .

: ¢ {to Gina): i S

th s very pretty

Gina é@és bacg to the table to draw A

. MARIANNE :
The lawyer ‘also called to remlnd you
you have to go sign on Monday.

Jack nods as he watches T.V. Gina, without raising her eyes from
the sketchpad, asks her father.

GINA
Daddy, in school they say vou killed
two girls and their daddy. Is that
true?

Both parents answer contrarily in unison.

MARIANNE
No.

JACK .
Yes. i :

They both look at each other for a few seconds. Freddy stops
watching television to look at them.

. JACK (CONT'D)
¢ Yes, it's true.

Gina raises her head and loocks at Jack in the eyes.
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GINA
Why did you kill them if you're not
badr

Jack is silent for a while.

MARTIANNE
It was an accident sweetie.

Jack looks at her harshly. Gina remains pensive for a few seconds
arid keeps drawing. Without much fuss, Jack gets up and goes to
his room.

141 INT. ROOM, PAUL'S APARTMENT ~-- NIGHT 141

Paul and Mary sleep. We suddenly hear a noise. Both wake up in a
haze. Paul gets up, turns on the light, rummages through his
clothes and pulls out a cellular phone.

et I . . . - T PAUL ‘.!... '“ i;_“ . s e o earts e -..}:
ST Hellow om T . : e e s

. 1 ANo answer), P a
.? He I. l}‘b e i': 5._ 21{ . o p : g : . ' o /"'
- SEEE CRISTINA {0.8.): S

{paul? !

;o L ?AUL gwwummwi o
© XYes, who is-this? P

co

"7 CRISTINA (0.S.)
Cristina.

Paul, bewildered, leaves the room.
142 INT. LIVING ROOM, PAUL'S APARTMENT -~ CONTINUOUS 142

CRISTINA (0.S.)
Did I wake you?

PAUL
No, it's ok.

Mary walks out, leans on a wall and listens to him.

CRISTINA (O.S.)
Could yvou come to my house?

PAUL
Is something wrong?
CRISTINA
, No, I just want you to come..
A _ (A beat)
. If you can.. if you want to..

Paul looks at a clock on the wall. It is 2:00am.
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PAUL
I'1l1l be right over.

<3y He hangs up and holds the cell phone in his hand. He heads toward
the room. Mary follows.

143 INT. ROOM, PAUL’S APARTMENT -~ CONTINUOUS ' 143
Paul grabs his clothes and starts to get dressed.
MARY |
It’s two in the morning, what, or

who have you gotten into?

PAUL
I won’t be long.

He finishes gettlng dressed, grabs a jacket and heads toward the
door. Mary steps in front of him.

. MARY FO
Where are you g01ng° Soa
[ ).’ i R
’ . PAUL, A
I sald I won' t be long
S MARY | :
Exactly where and with” who are you

x’ gozng° e

_ \ -
Paul doesn t answer She faces hlm

MARY (CONT'D)
I thought yvou’'d change after the
transplant.

PAUL
I thought you’d change if you got
pregnant. But look: neither of us
changed.. I'11l be back later.

Paul says no more, walks around Mary and leaves.
144 INT. JACK'S ROOM -- NIGHT | 144

Marianne sleeps. Jack stands next to the bed dressed in blue jeans
~and a leather jacket. He bends down and kisses Marianne on the
forehead. She shifts. ‘

Jack looks at her for a few seconds, grabs a small suitcase from
near the door and leaves.

145 INT. LIVING ROOM, JACK'S HOUSE -- CONTINUOUS 145

) (\«/Jack puts the suitcase on the floor and stares, in the dark, at
the picture of him receiving the keys to his truck.

———————e
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He turns around and walks toward the back door. He opens it, walks
out and comes back in with a cage with a hamster in it.

146 INT. CHILDREN’S ROOM, JACK’'S HOUSE -- CONTINUOUS 146

Jack walks in the room and puts the cage on the nightstand between
the two beds. He walks toward Gina’s bed and sees she is uncovered.
He pulls the comforter over her and kisses her on the cheek.

He'then_does the same with Freddy. He kisses him and leaves.
147 EXT; JACK’S HOUSE ;— CONTINUOUS ‘ 147 
Jack walks out of the house carrying the small suitcase.

148 EXT. PUBLIC SERVICE CLINIC -- NIGHT/ DAWN ) 148

.Jack hurriedly parks in front of the "Emergency" sign. He gets
out and opens the back door Paul is bleedlng on Crlstlna s lap.

A very young doctor and a nlght guard walk up to them:-
AR JACK ’
§PIeaSe} help us

YOUNG DOCTOR
] (Frlghtened)
What happened’;

JACK
He's been shot in the chest

YOUNG DOCTOR
How long has he been..

Cristina, from inside the car, begs.

CRISTINA
For fuck's sake; he's dying..

The doctor looks at Paul on the verge of death.

YOUNG DOCTOR
I'll go get a stretcher.

He runs inside the hospital. The night guard looks into the car.
Cristina looks at him and doesn't say anything. She strokes Paul's
head, who breathes in hoarse; deep gasps.

Suddenly, Jack turns to the night guard.

JACK
I shot him.

wa/The night guard draws his gun and points it at Jack.
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NIGHT GUARD
Turn around and put your hands behind
your neck.

Jack does so. The guard cuffs him; Cristina stares astonished at
Jack. ’

148 EXT. CRISTINA’'S HOUSE -- NIGHT

Paul rings~the doorbell. Cristina opens, slightly drunk. Paul is’
taken aback by seeing her like this. o

She is wearing a lead blue dress, the same one as in sc. 1l.
150 INT. ENTRANCE, CRISTINA'S HOUSE -- CONTINUQUS

Paul walks inside and closes the door. They look at each other
without speaking for a moment. She looks very anxious.

!3 N I{i. S T '\ HJ _: “MNWWW-WWMN?, E

. s \ ! ! .
4 \ 8 (~ ,' "\ "’i

Crlstlna doesn t answer The words seem to simmer in her head but
she cannot flnd a way to say them ‘

I PAUL (CONT D)
; fAre yOu ok? ,’f : : f

=53 Che 1ooks hlm 1n the eyesﬁ.lowers her gaze for a moment and looks
at him agaln : P

CRISTINA

You know, you kept me thinking all
day. I haven’t spoken to anyone for
months and I barely know you and I
already need to talk to you.

(A beat)
And there's something the more I
think about the less I understand:
why the hell did you tell me you
liked me?

He moves closer to her and strokes her hair. She moves away,.

CRISTINA (CONT'D)
Answer me, because I didn't like you
saying that at all.

Cristina seems as if she is about to crack. Her gestures are
abrupt. She shifts her gaze from one place to another.

CRISTINA (CONT'D)
o You can't just walk up to a woman
Qe,: , you barely know and tell her you
/ like her. Y-o-u c-a-n-'t. You don't
know what she's going through, what
she's feeling.

149

150
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Cristina stops and closes her eyes. She mumbles some unintelligible
phrases. Paul moves closer to stroke her hair again. She submits,
opens her eyes and looks at him directly.

CRISTINA (CONT’'D)
I’'m not married, you know. I'm not
anything in this world. I'm just not
anything..

Cristina cannot hold on any longer and, broken, hugs him. Paul
strokes her head trying to calm her down. She raises her face
slightly and moves away from him. She looks at him, raises her
hands and starts kissing him on the mouth.

Paul doesn't know whether to answer the kiss or not, but goes
ajlong anyway. They kiss with increasing intensity.

The kissing leads to stroking. Without ceasing to kiss and touch
each other,"they lean on, the wall.

Crlstlna klsses him desperately, sllghtly out of control. .éaul
moves away from her and grabs her hands : Cristina tries to kiss
him but ‘he stops her ) S : : 4 ;o
' S pavt,
:Cristina, I want you to know‘
somethlng
~'Crist1ha; stlll agltated from the ex01tement triés;%o get near
him, but Paul stops her again. Lot

PAUL (CONT’'D)
Cristina, listen.

Cristina moves back, ready to listen.

PAUL (CONT'D)
I have Michael's heart.

Cristina looks at him, stunned.
PAUL (CONT'D)
I had his heart transplanted May the
second at St. George's Hospital.
Cristina's face starts to harden.
CRISTINA
(In a low voice)
Get out of my house.

Paul tries to grab her by the hand and she pulls away.

PAUL

e Cristina.. I tried to..

She looks at him furiously.
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CRISTINA
How dare you come here.. Get out.

Paul tries to say something else, but Cristina lets fly a right
cross to his jaw that he cannot dodge. She tries to hit him again,
but he holds her hands.

PAUL
I'm here for a reason.. can't you
see? : :

Cristina breaks loose violently.

CRISTINA
Why didn't you tell me before? God
dammit, why?

Paul confronts her.

e B PAUL 4‘; :
. Crlstlna you e+ e

She pushes hlm toward the door.

N CRISTINA
Get the fuck out you make me sick.

Get out

She keeps pushlng hlm Paul ralses his hands in surrender He
opens the. door and leaves. e e

Cristina slams the door shut, leans on the wall and starts to cry
disconsclately.

151 INT. LOCAL COUNTY PRECINCT -~ NIGHT

Jack is sitting on a metal chair in a small precinct office. He
is cuffed before the county sheriff (37), and watched by two
guards.

SHERIFF
At what time did the shooting take
place?

JACK

Around seven p.m.

SHERIFF
What was your relationship with Mr.
Paul Rivers? :

JACK
I didn't know him. He came to threaten
to kill ne.

SHERITFY

And what did you do?

151
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JACK
Nothing. He left.

SHERIFF
And then?

JACK
I went looking for him.
: . . SHERIFF
What for?

JACK

To kill him before he killed me.

SHERIFF
And then you shot him?

JACK

”ﬂaYes sxr . “%\ K 3 ;

The offlcer stands up and qulckly looks[at some papers

i . B «.‘ : {

P SHERIFF )
Your statement contradlcts the
:statement made by Mg g:;st;ga
Wllllams P o K

Re J)Jack looks at’ hlm w1thout saylng a word

152 INT. ROOM, CRISTINA’S HOUSE -- MORNING I 152

Cristina is woken up by the light coming through the window. She
is asleep with the same lead blue dress from Sc. 150 where she
throws Paul out.

She sits up lazily on the bed and looks at the clock: 7:02 a.m.
She rubs her forehead as if she were hung over.

She stands up, goes to the curtains to close them. She discovers
Paul’'s car parked in front of her house.

153 EXT. CRISTINA’S HOUSE -- MOMENTS LATER ‘ 153

Cristina walks out, barefoot. She is wearing the lead blue dress.
She looks gaunt with swollen eyes.

She heads toward Paul’s car, looks through the window and finds
him sleeping inside. She steps back a few paces as if to leave,
turns around and looks in again.

She knocks on the window. Paul doesn’'t wake up. She insists. Paul
~ rubs his eyes and unlocks the doors. He lcoks awful: tired and
( ;filthy. She opens the door and gets in.
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154 INT. PAUL’'S CAR -- CONTINUOUS 154

PAUL
Good morning.

Cristina is still angry, confused, hurt. She is quiet for a long

time.

| CRISTINA
Why did you look for me?

PAUL
Because I needed to.

She turns and looks at him harshly.

CRISTINA
You don’t know how much I fucking
hate belng 1ooked for out of plty -

R S PAUL
"\ No, that s not lt

[ [ i

L cazsrma/
g Then why? P S

They remain silernt for a while?

L : ~PAUL L

"I was 51ck Cristina. Very sick. I. .
was dying when I got Michael's heart..
He saved my life.

He stops for a moment. From the dashboard he grabs a pack of
cigarettes, takes one out and lights it. He opens the window and

blows out the smoke into the cold morning air.

PAUL (CONT'D)
I looked every way I could to find
out who had given me his heart. I
even hired a private investigator.
And then I found out who it was and
how he and vour daughters had died.
{A beat)
It's painful for me to know how T

got this heart.
He is pensive again. Cristina listens Quietly.

PAUL (CONT'D)
I couldn't sleep, I couldn't stop
thinking that I had to give something
in exchange for his heart. I rang
yvour doorbell several times, looking

e’ for you.
(MORE)
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PAUL (CONT'D)

I wanted to help in some way, to
thank you for what I’'d received. But
I didn’t £find you. :

(A beat)
The day I saw you I was too attracted
to you. And now I can't be away from
you anymore.. I really can't..

He looks moved. She looks at the floor and then at him again.

CRISTINA
You scare me, you know that?

PAUL

There's nothing to be afraid of..

(He points at his
chest)

I've got a good heart.

He Sm_les absently They are's1lent for a long tlme --Paul ‘takes
Crlstlna s 1eft hand and puts 1t on hlS chest S

'
I

Eo PAUL (CONT D)
(Joklng)

He smlles agaln,'now sadly IR
. PAUL (CONT'D). .
I'm also very scared.

Cristina looks at him, surprised: he is a man that says and does
strange things. She opens her hand and feels his chest for a few
moments and then rests her ear on it.

- She listens for a few moments and then starts to cry softly. Paul
holds her and delicately kisses her on the forehead. He then lowers
his head and kisses her on the mouth.

155 INT. PAUL'S APARTMENT -- EVENING 155

Mary 1s sitting alone in the living rocom, sad and pensive. She
stands up and opens a closet. She pulls out the jar in which Paul's
heart floats. She holds it up to the light. The heart bounces

against the glass.
156 TINT. CRISTINA'S BEDROOM —-- DAY 156

Paul and Cristina are naked on the bed, kissing. On the chair is
his leather jacket and on the floor is Cristina's lead blue dress

(the same from Sc.1l).

/" She looks him in the eyes and caresses his face. They start to
\...“make love. She holds him tightly and starts to cry. She cries and

cries, shivering.
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Paul notices she is crying. He moves away to watch her. He tries
to say something but she pulls him toward her and kisses him,
still crying, while they continue to make love.

157 INT. DINING ROOM JACK’S HOUSE -~ EVENING 157
Marianne helps her kids with their homework in the dining room.

MARIANNE
{(To Gina)
What's five times seven?

Gina starts to count with her fingers.

MARIANNE {(CONT'D)
Think about it; don’'t count with
your fingers.

Gina stops us1ng her flngers but it is obvmous that she lS looking

for somethlng to count Wlth / . / -
The phone rlngs and/Marlanne goes to answer

i k H
] oo !
i

: !
i H

! MARIANNE (CON'I‘ D)
Hello : . o

Nobody answers A radlo playlng Tex—mex mu51c is heard

158 INTERCUT INT LOBBY HIGHWAY MOTEL L— CONTINUOUS : 158

Jack is on the phone at the motel s chlpped receptlon desk. It is
a simple lobby, with worn sofas and tacky imitation paintings.

A skinny woman (50) with dyed hair, listens to the radio sitting
ot a bench on the other side of the counter. Jack listens to
Marianne.

MARIANNE (0.S.)
Hello.. hello..

JACK
Marianne..

MARIANNE (0.S.)
Jack, where are you? - .

JACK
I m where I have to be..

MARIANNE (0.S.)
Are you sure you're ok?

There is a long pause. Jack takes a while in answering.
N JACK

I can't look my children in the eyes,
I can't look you in the eyes.
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MARIANNE (0.S.)
Jack, the kids love you, I love vyou.
We'll go to wherever you are..

JACK
No. What happened had to happen and
whatever happens has to happen.

MARIANNE (O.S.)
What? - : : :

JACK
God writes against us and there's
nothing we can do to erase it. We
can't escape him.. we can't..

Crying is heard on the other end of the phone.

MARIANNE (O.S.)
Jack what are - you talklng about° I

54’. 3 'a_i‘ ’:.r JACK ' p )
P QGod laughs at: us and squeezes us Ea
§w1th hlS burnlng hands o

i ‘ ; MARIANNE o o .
;Jack please P : L

i

7 JACK : .
S It's in. hlS ‘hands, not mine... R

Jack hangs up the receiver on the old-fashioned cream-colored
phone and remains pensive, breathing agitatedly.

159 INT. HALLWAY, RURAL PUBLIC SERVICE CLINIC -- NIGHT/ DAWN 159

Cristina is sitting in a row of orange plastic chairs in a humble
clinic with few people.

A female doctor in a white gown walks up to her.

- DOCTOR
Are you a relative of Paul Rivers's?

Cristina stands up.

. CRISTINA
How is he? :

DOCTOR
He's still in surgery. The bullet
went in through the left shoulder
L without damaging any organs, but
[ considering his cardiac condition
N his state is critical. We're doing
everything we can to save his life.
(MORE)
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DOCTOR (CONT'D)
(a beat)
Right now we urgently need unlts of
B positive blood.

CRISTINA
I’'m O positive. Will that work?

160 INT. CUBICLE, RURAL PUBLIC SERVICE CLINIC -~ MOMENTS LATER 160

Cristina is sitting in a small cubicle with her left arm stretched.
out toward a nurse, who prepares a needle.

NURSE
Have you ever had any infectious
diseases such as hepatitis or HIV?

Cristina shakes her head. She watches as the nurse ties a

tournlquet to her arm. :WN

S S NURSE (CONT* D) 3 -
“1Are you using any medication or is
i there anything that would prevent
gyou from donatlng blood ‘

l

Crlstlna takes' some tlme to answer Upon seelng thls, the nurse
stops; the procedure and looks her 1n the eyes

- Lol orisTIg

NURSE

Are you sure?
CRISTINA

Yes.
NURSE

Open and close your fist several

times.

Cristina does and the nurse sticks the needle in her vein and she
small jar starts filling with blood.

161 INT. CRISTINA’S ROOM (BEGINNING SC.1) -- DAY 161

Paul and Cristina are lying in bed. Their clothes are strewn about
the room as in Sc.1.

Paul wakes up and locks at Cristina asleep next to him. He sits
on the mattress and lights a cigarette. On the nightstand beside
him he sees a book, a case for glasses, and a male wristwatch.

/. It is obvious this was Michael’s nightstand. He takes the book;
; Q . it is "Cruising Paradise" by Sam Shepard. He leafs through it and
"7 discovers a Polaroid photograph of Michael and Cristina hugging

and smiling.
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Paul studies it and puts it back between the pages. He closes the
book, grabs the case and takes out the glasses. He puts them on,
looks through them and then puts them back in their place.

2 He opens the nightstand drawer. Inside is a small plastic bag

with cocaine and some R-2 pills beside it. He moistens his finger,
rubs some coke on his gums and then puts the bag back in the
drawer.

He turns to Cristina and sadly: looks at her naked back. He runs
one of his flngers down her back w1thout ceasing to look at her.

Cristina shifts position without waking up. Paul blows out smoke
and brings his hand to his forehead, worried..

162 INT. POLICE STATION -- EVENING

Jack is sitting before an empty desk. The sheriff arrives, sits
down and places some papers on the desk

S SHERIFF . -
You re free to° leave for lack of
gev1dence ' }‘ R
JACK

fBut I Ve confessed'

R _ SHERIFF
"ﬁYour ‘story.doesn’t check ' out. It
" contradictg..our investigation and . ... -
Ms. Cristina Williams’ statement.

He hands him a document.

SHERIFF (CONT'D)
Sign here.

Jack takes the paper and signs it.

JACK
And what if I really am guilty?

SHERIFF
It won‘t be the first time it happens.
You’'re free to go.
163 INT. DINING ROOM CRISTINA'S HOUSE -- DAY
Cristina, Claudia and their father eat. They look tense.
FATHER

(To Cristina)
Could you pass the mashed potatoces?

‘cristina passes them over. Claudia intercepts the bowl.

162

163
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: CLAUDIA
(to her father)
I’'l]l serve you some.

Claudia looks at her sister reproachfully and serves her father.

FATHER
I went to the movies last week to
watch "Once Upon A Time In America'..

CLAUDIA
How was it? ,

FATHER
Very good; i1t's a classic. It's a
good thing they re-released it. By
the way, I saw Liz at the movies.
She says hi.

- ) “CLAUDIA fmi éwm@“;m“”.wmw
L Whl ch Ll Z 'P D ‘:" R et v e

P I FATHER
o My frlend from work Remember°

Cristiné, absent from the conversatlon ralses her eyes toward
her father : . /

“CRISTINA

.

(Sarcastlc) o 4
Your friend? I think she was a llttle
more than a friend, wasn't she?

FATHER
(upset)
She was just my friend.

CRISTINA
It's just that she slept in your
room so much, she and the.. what were
the names of the other six "friends™
that stayed over with you?

CLAUDIA
Don't talk to my father like that.

CRISTINA
I'm just telling the truth.

CLAUDIA
It wasn't his fault that mom died
and left him alone.

S FATHER
(0 Claudia, stay out of this.
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CRISTINA
Are you trying to say that what
happened to me is my fault?

Claudia stares at her fixedly.

CLAUDIA
No, not yours. And not dad’s. But
Jack Jordan, who's guilty of
everything, is going to walk tomorrow.
" And that doesn’t seem to bother vou.

CRISTINA
I don’t give a shit about him.

CLAUDIA
You would give a shit if you knew
what the son of a bitch did that
night.
c CRI STTNA : et e oem e =
Do v (Dlsturbed) P 4
P ﬁWhat are you talklng about'>

b : . CLAUDIA ,’ P

Do onu d know what! I'm; talklng about 1f
{you'd at least read Lucio’s

; declaratlon,,the kid thédt washes
Zyour cars,.-the only w1tness to the

" accident. .. - -

FATHER
Enough Claudia.

CRISTINA
There were no witnesses.

CLAUDIA
Oh no? Keep hiding, Cristina, keep
getting drunk and drugged until
reality seeps into your life like
molisture and cracks you into pieces..

FATHER
Stop it.. that's enough.

Cristina is stunned. Claudia looks at her harshly, conscious of
the fact that she just won a long awaited moral wvictory.

164 INT. LIVING ROOM PAUL'S APARTMENT -- AFTERNOON

Paul walks in the house. He is dressed in the same clothes from

Sc. 150 when he went to see Cristina. He gees a suiltcase in the

=11v1ng room and several things out of place. He hears noises in

< his room and he goes to see.

164
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165 INT. PAUL’'S ROOM -- AFTERNOON 1€5
Paul stands at the door and finds Mary packing clothes into another

suitcase. She turns quickly to look at Paul and then goes on
packing. ' :

PAUL
What are you doing?

Mary doesn’t answer, concentrated on her task. She finishes foldlng
a blouse and turns to look at him.

MARY
You’'ve been lost for too many days,
don’t you think? You prick.

Paul stares at the clothes on the bed as if he will find an answer
there and turns to look at her.

/4"‘." - -N e, r“ O PAUL et L L ———— e bt s e ...g

o I don’ t waht to fight, Mary I wantwwwww; -
thls to end well P <

; I wary
;You thlnk ending well means

' disappearing for & few days°mx

i a. beat)f ; ; d
R . You just wailted tlll you' :got” better
6&% L.+ to tell me.. to fuck off. ! :
- ‘ S PAUL

Mary, this can’t go on anymore.

MARY
Really?

Mary goes to the closet and pulls out a mound of clothes which
she stuffs into the suitcase unfolded.

| MARY (CONT’D)
Everything would have been different
if we’'d had a baby.

PAUL
That’s not the problem.

Mary turms to look at him challengingly.

MARY
Of course it is, but I'm going to
solve it my way. I will have surgery
and I will be inseminated with your
child, with or without you.

e PAUL
What fox?
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MARY
Because I want to.

PAUL
Mary, I won'’'t authorize it.

MARY
Oh no? You already did. I have a
signed copy of your authorlzatlon to
use your semen. :

She closes the sultcase and carries it toward the door.

MARY (CONT'’D)
Would you excuse me?

Paul won’t let her past.

- PAUL
“mehat do you ga1n°

Loy MARY p P
EI get what I waht. You de01de if you .
gcome looklng for me or not : /

She gbes to the door Paul moves a91de”and she walks away

166 EXT. STREET -- AFTERNOON *“““““Wﬁ fW‘ - 166

J Lucio is- washlng a car. Crlstlna arrives. and stands ‘next to him.
He turns to greet her.

LUCIO .
Good afternoon.

Cristina does not answer his greeting. She stares at him fixedly.

CRISTINA
Lucio, did you see the accident where
my family died?

LUCIO
Yes miss Cristina.

CRISTINA
Why didn’'t you tell me?

LUCIO
I thought you knew. I told the police
everything I saw.

Lucio, nervous, starts to compulsively wipe one of the mirrors.

f“\ CRISTINA
& Yy What happened?

N

Lucio gulps and starts talking into the floor.
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LUCIOC
They were about to cross the street
and a truck..

Lucio stops. He has trouble going on.

LUCIC (CONT'D)
The man hit them very hard and he
got out to see what happened. Mr.
Michael and Katie were still alive.
I told the man we should help them,
but he just stood there without doing
anything and then he ran to his truck
and left them in the street.

It hurts Cristina to hear this. She can barely breathe.

LUCIO (CONT'D)
3 I tried to help Katie, but she started
. to breathe‘horrlbly I shouted for™
-, help, ‘but there wasn't anyone around. ...
» and I ran toicall an awmbulance but I
ididn't;find & phone and T ran and I
R ‘ran and I foundia man w;th a cell
Py §phone and I.. ; ; e :
Py - ! i(a' beat, he cannot go
- on) ;
g I dld what I could L swear..

<\> His jaW“shékesi Crlstlna stretches out her hand, caresses him

-

lightly, turns around and leaves holding in her tears.
167 EXT. SODA FOUNTAIN -- EVENING

Cristina walks down the street where the soda fountain is {the
same as Sc.2 where Mlchael and his daughters went for the last

time) .

She stops in front of the entrance, cups her hands around her
eyves and peers in.

168 INT. SODA FOUNTAIN -- CONTINUOUS

The place is half empty, with only a few clients. It contrasts
with the clamor of the night of the accident.

169 EXT. SODA FOUNTAIN -- CONTINUOUS

Cristina, greatly distressed, walks away from the door and looks
into the street. She starts walking.

170 EXT. STREET CORNER (ACCIDENT) -- CONTINUQUS

'“\Cristina arrives at the corner where her family was run over. She
~looks both ways, steps off the sidewalk and crouches over the

pavement. She touches it softly with her hand. She closes her
eyes and puts her chin on her chest.

167

168

1é9 .

170



106.

She stands up and opens her eves. People walk around her: a man
walks his dog, a grandmother walks hand in hand with her
granddaughter, cars pass. '

171 INT. CRISTINA'S ROOM ~-- EVENING 171

Cristina is in her room, sitting on her bed. She grabs her cell
phone and presses a button. Her old messages are heard

: FATHER (0.8.)

Sweetie, I was Jjust calling to see
if you wanted to have lunch next
week.. call me..

She presses a button and listens to the next message.

MICHAEL (0.8.)
Hey honey, we're on our way home. If
vou need me to pick up anything on
" the way glve e a call on my cell Tm———

7] Lauma (0.8, )
gDaddy,:daddy a; kltty '

: » MICHAEL (o S. ) - .
i Don' t touch it.. Laura, leave it.. Ok !
; honey,\l 11 see youraxr” home R

f % Crlstlna breathes deeply,_presses a button and llstens again.

MICHAEL (0.S.) (CONT'D)
Hey honey, we're on our way home. If
vou need me to pick up anything on
the way, give me a call on my cell
phone.

LAURA {0.S.)
Daddy, daddy.. a kitty..

MICHAEL (0.S.) .
Don't touch it.. Laura, leave it.. Ok
honey, I'll see you at home.

Cristina lowers her head, rests the cell phone on her thigh and
starts to cry quietly.

172 INT. JACK'S ROOM, HIGHWAY MOTEL -- AFTERNOON | 172

Jack (dressed as he was in Sc.132 when Paul shot at him) is sitting
~on his bed, alone, drunk- and wretched. He drinks from a bottle of
_ cheap rum.

( ‘Several objects surround him: photographs of his children, of
— ~Mar1anne, a small cross, a dirty glass.
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He puts the bottle on a table and looks at himself in the mirror.
He looks at the "Jesus loves you" tattoo on his left forearm. He
. examines it for a long time.

’ He takes a knife, opens it, breathes deeply and starts to carve
at the tattoo, trying to remove it. He bleeds profusely but does
not stop until his forearm is in tatters.

He throws the knife away and stretches out his left arm, letting
~ the blood drip on the floor

173 INT. ROOM, CRISTINA'S HOUSE -~ DAY’

Paul and Cristina are lying naked on the bed. He 1s asleep. She,
awake, ceaselessly looks at the half-open closet where we can see
Michael’s clothing: shirts, a blue jacket, a pair of shoes, a
suede jacket.

She looks dlst*essed but stlll klsses Paul tenderly on the cheek.

174 INT KTTCHEN CRISTINA S HOUSE ~~.AFTERNOON

4’

Paul ls washlng hls hands ln the 51nk
| PAUL , P .
Do you want somethlng to: eat:'> I can

Whlp up some pasta or é salad

N Crlstlna doesnvt answer Eaul dries his hands and: walks out of

-— the kitchen.
175 INT. LIVING ROOM, CRISTINA’S HQUSE -- CONTINUQOUS

He enters the living room and sees Cristina cutting a line of
cocaine on the coffee table.

PAUL
Cristina, please, don't..

Cristina ignores him and snorts the cocaine. She starts making
another line when Paul walks up to her and softly grabs her by
the shoulder.

PAUL (CONT'D)
Cristina, no..

Cristina shrugs her shoulder away from Paul's hand. She bends
over to snort again and Paul stops her.

PAUL (CONT'D)
You don't need this..

CRISTINA
How the fuck do you know what I need?

She snorts the cocaine, closes her eyes, walts a moment, gets up
and leaves. :

173

174

175




176 INT. RURAL CLINIC -~ DAY

108.
176

Cristina is sitting in the waiting room. The nurse that drew blood

Cristina, very

fﬁﬁ\Cristina7looké

in Sc. 160 arrives to see her.

NURSE
Excuse me, ma’am, do you have a
minute?

tired, slowly assents. The nurse sits next to

: CRISTINA
Is Paul out of surgery?

NURSE
No, not yet..
(a beat) .
Ms. Williams, we weren't able to use
your blood for the t*ansquLOn

CRISTINA

t ’l.

b NURSE

?We found hlgh 1evelé of 1llega1
‘ substances in’ your blood I think
}you Te. taklng very hlgh rlsks

at her challenglngly

~CRISTINA
That's my problem, isn’'t it?

NURSE
In your state I suggest you stop
using these substances.

CRISTINA
What are you talking about?

NURSE
You're pregnant, didn't you know?

CRISTINA
(dlstu”bed)
Are you sure?

" NURSE
Confirmed by the lab.

her.

Cristina puts her hand on her brow. The nurse gets up and locks
at her compassionately.

NURSE (CONT'D)
You have to take care of yourself
ma'am. We'll tell you as soon as mr.
Rivers leaves the O.R..
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The nurse walks out. Cristina stays, alone, disconsolate, staring
at the floor.

177 INT. KITCHEN, CRISTINA’S HOUSE -- EVENING _ 177

Dusk. Cristina is sitting at the kitchen table, leaning on her
elbows, hiding her face in her hands. -

Paul Walks in and sits down next to her. He watches her without
saying a word. He stretches out his hand and caresses her temple.

Cristina moves away from his caress, stares at a fixed point and
starts to talk, almost whispering.

CRISTINA
Katie could have lived..

Paul does not seem to understand what she is talking about.

.,A.-.- :n"'---.__ e PAUL | . .,’." ": é_.,..- st 4 e e s e “i!.

- / ." CRISTINA S
gKatle would be alive’ rlght now, but
fhe left her there, lylng ‘in the

! street. He left: the three of them
;llke anlmals '

/

her hair,. but she" moves. away agaln

CRISTINA (CONT'D)
Katie would be right here, with me..
at least she would be here with me..
and that bastard left and let her
die in the street.. and I haven't
been able to go into their room.. I
just can't..

She collapses onto the table. Paul doesn't know what to do.

CRISTINA (CONT'D)
I'm in a prison and that son of a
bitch is walking the streets..

PAUL
Since when is he free?

Cristina doesn't answer. She puts her hand on her brow and, without
raising her head, starts speaking in a low voice.

CRISTINA
I'm going to kill him.

o PAUL
(astonished)
What?
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Cristina raises her had and stares at him fixedly.

CRISTINA
I'm going to kill Jack Jordan..
(Raising her voice)
I'm going to kill that son of a bitch..

Paul grabs her shoulders to calm her down.

PAUL :
Don't say that. Slow down, just slow
down while you..

She shakes him off and gets up violently.

CRISTINA
While I what? Huh? While I what?

Paul doesn t know what to say Cristina looks at hlm furlously
. : ' 7l
- v ~PAUL '
&1Take 1t easy.;
Co f CRISTINA ,/ L Lo
fTake it easy? My hugband and my glrls i
idead; and I'm supposed to take it S
redasy? | P : !
ic (a beat) / § e e e :
This pain. drops you on your knees
~and never lets you get up.. never.
Where do I crawl to hide from this

pain? Tell me where?

Paul tries to hug her to calm her down, but she moves away and
points at his heart with her index finger.

CRISTINA (CONT'D)
We have to kill him. You owe it to
Michael. You've got his heart, you're
in his house fucking his wife, sitting
in the same chair he sat in.. you
have to kill him too, you owe it to
him..

PAUL .
No Cristina, not like this..

" CRISTINA
Then how? How?

She rubs her head with both her hands and then looks at him.
CRISTINA (CONT'D)

(M\? '~ Katie died with red shoelaces on.
e’
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| PAUL
(disconcerted)
What?

CRISTINA
She hated red shoelaces and she asked
me to buy her some blue ones and I
never bought her the blue ones and
- she was wearing the red ones when
- she was run over.. and she died looklng
at her fucking red shoelaces.

She collapses and starts crying desperately.

CRISTINA (CONT'D)
We have to kill him, please, we have
to. I can't be on my knees before
this pain anymore..

¢ ::./' \ -.'.::\ ;.:' '," »" P AUL v"'{ .’/"f . ‘
/ Lo (qaietly)t A _ S
All rlght All rlght;ff f R

l

178 ExT. pESERT -- paY | S/ 178

From a w1de shot we ' see Paul and Jack™in the desert clearlng from
“FE Sc. 132 Jack 1s kneellng and Paul is almlng at hlS head

AUl
You shouldn't have done it! God
dammit! Y-o-u s-h-o-u-l-d-n-'t..
Jack looks. up; Paulvstill points.

JACK
Done what?

PAUL
Don't look at me.

He looks tense, about to shoot. Jack lowers his head.

JACK
What do you want?

Paul doesn't answer. Jack raises his head and looks him in the
eyes. Paul gets even more nervous.

PAUL
Close your eyes.. Close them Goddammit!

ﬁ}Jack does not comply. Paul squats, grabs some dirt and throws it
/in his eyes. Jack opens and closes them with difficulty.
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PAUL (CONT'D)
I said close them.

Paul stretches the gun toward Jack, who lowers his head sllght
resigning nimself to death.

Paul shoots the three shots to one side. Jack remains shaking,
scared, breathing quickly. _

PAUL {(CONT’'D)
Murderer, vou left two girls lying
in the street.. You let them die like
dogs.. I should have killed you..

Paul looks nervous, high strung, terribly frightened.
PAUL (CONT'D)

Leave now; don't even pick up youxr
things from the motel.

! : ,' ' o . '.." ' JACK ‘ ‘ }.,,,. e e =
R *aWhat lf I don' t? Are you g01ng to ’
! gklll me° : ; 3 ,
S PAUL

fNo, someone else wili If he won ' t,,
fthere ll be others Leave now i

1 He lowers the’ gun, turnswground and walks away, léaﬁing Jack
kneeling-in the desert, who-starts ta cry.: C e

175 EXT. DESERT (CONT. SC. 90) ~~ LATER 179
Paul walks, gun in hand. He doesn't look well. He stops and brings
his hand to his heart. He winces in pain. He tries to walk a few

more steps and stops again.

He has trouble breathing. He tries to go on and can't. He suddenly
starts to vomit, retching violently.

180 INT. HOSPITAL ROOM ~-~ DAY 180

Mary is sitting alone and glum on a bed in the room, dressed in a
white surgical gown.

Two nurses walk in pushing a gurney.

‘NURSE 1
Ready?

Mary nods. Nurse 2 points at the gurney.

NURSE 2
Lie down please.

Mary gets up and walks over to the gurney.
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: MARY
How long do you think the operation
will last?

NURSE 2
About three hours..
(a beat)
Who'll be going with you?

- Mary sighs and takes a while to answer.

(U

MARY
Nobody; I came alone.

The nurse looks at her. With a gesture from her hand she tells
Mary to get on the gurney. Mary gets on and lies down. The nurses
open the doors and wheel her out.

181 INT WAITING ROOM RURAL CLINIC -- EVENING : 181

Dusk. A few farmers are “in- the wailting: room Crlstlna 1s standlng,
looklng at the desert through @ w1ndow ' S

P | i :
Jack, ;w1th hlS forearm bandaged, enters the waiting room and,
hesitant, walks over to Cristina, -whé will not stop: 'looking out
the w1ndow He' stands next to her W1thout speaklng’ They are silent
for a; whlle L Fos ;

JACK
I m sorry

She turns to look at him without speaking.

JACK (CONT'D)
Please forgive me..

She looks at him for a few more secends and then looks back out
at the desert. Jack takes half a step forward.

JACK (CONT'D)
There hasn't been one night, not
one, I've been able to sleep through -
not one minute I don't think about
" them.

His voice breaks up. Cristina turns to look at him full of
resentment and rage. : :

CRISTINA
You let them die lying in the street.
You didn't do anything to help them.

JACK
There was nothing I could do and I
was scared, very scared.

Jack is desperate, on the verge of crying.
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JACK (CONT'’D)
Forgive me, please. If I could I
would exchange my life for theirs..

Cristina starts crying quietly.

CRISTINA
Your life is useless to me.. It's
just useless..
(a beat) .
Take your life somewhere else, if
its of any use to you.

JACK
Please forgive me.. I don't know what
else to do.

Cristina turns to loock at him.

. . CRI STINA ‘.»'" """'; R T T Mli
~\'You forglve yourself I! Ve got nothlng =
R 1 to do w1th you, I don' t ever want to ey
h 5 gsee you agaln 3 /r/:; ; ' 5 f
Jack wants to say somethlng else, but she turns around and leaves
him alone before the farmers' furtlve glances : :

i ; !

182 INT HIGHWAY MOTEL BATHROOM (SC'6 “CONT: ) - bAYf, 182

Crlstlna, dressed in black shorts and a t shlrt 1s 'in the
bathroom. She opens a backpack and takes out a small baggie fllled
with cocaine. She scoops some out with a bottlecap and snorts it.
She sits on the toilet cover, swallows and brings her hands to

her head. ‘

She sighs, stands up and leaves the bathroom.

183 EXTf MOTEL -- CONTINUOQUS 183
Cristina walks down the hallways looking for Paul. She spots him

far away, sitting on the old plastic chairs in front of the motel's

empty pool. Far away we hear the coos of a mourning dove.

She walks over to Paul and stands before him. He lifts his'hand
to shield his brow from the sun vibrating behind her.

CRISTINA
Where were you? ‘

Paul doesn't answer. He pulls out a revolver from his waist, opens
the cylinder and empties out three shells. He puts them on the
glass top of a white iron table. Mesmerized, Cristina examines

‘one of them.

CRISTINA (CONT'D)
Did you kill him?




184 INT MOTEL ROOM ;— MOMENTS LATER ;*
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Paul nods. Cristina grows pale and runs her left hand through her
hair. They are silent.

~ CRISTINA (CONT'D)
Why didn’t you wake me up?

Paul doesn’t answer. ‘He just looks out into the horizon.

CRISTINA (CONT'D)
What about the body? B

PAUL
No one will ever find it..

CRISTINA
I want to see him dead.. I want to
see his fucking dead face..

Cristina' S jaw shakes. Paul gets up and walks away without saying
anything-.” ‘Cristina is. left alone next to the empty pool on the
brink of crylng B T : -

\
Bk

!

Paul walks 1nto the room and s1ts on the bed. He looks pale and
has trouble breathlng P

He grabs a pack of C1garettes and ‘tdkées one out He llghts it and
starts.smoking anxiously. He starts to cough He closes his eyes
and takes_a drag from’ the c1garette again.. b

Cristina walks in and sits down next to him and hugs him.

CRISTINA
I'm sorry.. I'm sorry.. I love you..

She kisses him on the mouth.

CRISTINA (CONT'D)
Let's go home.. Let's get out of here.

Paul shakes his head.

PAUL
No. I don't feel well..

He coughs and lies on the bed. She caresses him, worried.
185 INT. MOTEL ROOM -- NIGHT/ DAWN

Paul sleeps. Cristina, awake, stares at the ceiling. She looks
restless. Someone knocks. Cristina is startled. She wakes Paul by

touching his shoulder.

CRISTINA
(Whispering)
There's somebody outside.

184

185
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Paul wakes up. Another knock. He signals for her to be quiet.
Breathing with difficulty, he grabs the revolver and cautiously
walks toward the window. He looks out: nobody.

He opehs the door and looks to one side: nobody When he is about
to look the other way someone pushes him in. The shove makes hlm
stumble and he bumps into a table

Jack bursts into the room. (He is dressed as he was in Sc. 172
where he cut his forearm, whlch is still bleedlng )

JACK
(challenging)
You wanted to kill me motherfucker?

} Cristina turns on the light.

JACK (CONT'D)
(Screaming at Paul)
No one . threatens me, bltCh g
He pushes Paul agaln

! { 3 b ' JACK (CONT D) - R
§ § Shoot me, pussy come on,; shoot me.. /

He pushes him agaln and llfts up h1s arms challenglngly

L JACK (conT'D)
e . RO Shoot me... e

Cristina starts screaming at Paul.

CRISTINA
Why didn't you kill him? Why?

Paul turns to look at Cristina, but Jack pushes him.

CRISTINA (CONT'D)
You didn't kill him, you bastard..

JACK
Kill me asshole..
CRISTINA
Kill him.. kill him..
JACK
You don't have the balls,
motherfucker.
CRISTINA

Shoot him..

<\/)Jac:k slaps the gun out of Paul's hands and headbutts him in the
face, knocking him to the floor.




117.

Jack turns to Cristina.

CRISTINA (CONT'D)
You killed my family, murderer..

. JACK
Here I am..

He lifts up his arms defiantly. Cristina grabs the bedside lamp
~and throws ‘it at him. Jack opens his arms and receives the blow,

unfazed.

Cristina grows furious and grabs the poker from the run-down fake
chimney and starts beating him furiously.

Jack w1thstands the flrst blow, but the second blow to his head
makes him stagger.

Paul tries to get up but cannot He starts yelling at Cristina
from Where he lS ' | i"[,, """i é...“ v o+ s arebrnte et st MM:}

AUL .

/ f No, Crlstlna,eno, you're igoing to ‘f /ﬁ
; klll him. ﬁ ,“H’ o R
E ! CRISTINA :

Son of a bltCh ; son of a'bltch

PAUL

"Stop, stop

Paul, increasingly pale and weak, starts to breathe with great
difficulty as he watches how Cristina furiously beats Jack, who
falls on his knees.

PAUL (CONT'D)
No, Cristina, no..

Cristina seems ready to strike a mortal blow to his head. Paul
gasps for air: he asphyxiates. His face shows great pain. He looks
as if he is about to faint, to die.

He tries to yell at Cristina, but no longer has the strength.
Lying on the floor he sees how she grips the poker to kill Jack.
He grabs the gun, brings it to his chest with difficulty and

shoots.

He falls back from the impact, which enters above his heart and
blasts out his shoulder.

Cristina stops her attack and stares, stupefied, at Paul lying on
the floor. Sudden silence. She drops the poker and runs to him.
- She bends down and tries to rouse him.

]
<\/’Jack sits up and stares at the scene, awestruck. Cristina turns
to him as in Sc.20.
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CRISTINA
(To Jack)
Call an ambulance.

Jack remains motionless, stunned.

CRISTINA (CONT'D)
{(Screaming)
Call an ambulance, goddamit.

Jack is motlonless for a few more seconds He goes toward Paul,
bends down and looks at him.

JACK
There’s not enough time, we have
take him to the hospital.

186 INT. CAR (CONT SC 50) -- NIGHT/ DAWN 186

Paul’s lles ‘on.-. Cristina”’ ‘s lap with open éyes. The ca¥ drives at
full speed HlS chest ig totally bloodstalned All- noise 1s far
away, the vorces are dlstant Everythlng loses focus. .

{ 5 .' ; 3 K
Lo Pyl o :

187 INT I.C. U PUBLIC SERVICE CLINIC —’— DAY 187

!

Agaln,\Paul 1s 1n the 1ntens1ve care unlt from Sc. 5 surrounded by
) the same dylng patlents : Do

~pAUL (V.0.)
How many lives do we live? How many
times do we get to die?

He looks around. He looks at the cancerous woman and the bandaged
man staring at him, frightened.

PAUL (V.0O.)} (CONT'D)
We all lose 21 grams when we die..

188 INT. SODA FOUNTAIN (THE SAME FROM SC.2) -- NIGHT 188

Michael is standing in front of the register, paying. Katie is
next to him, holding his hand, while Laura walks toward the door.

MICHAEL
.Laura, stay inside sweetie..

The girl smiles at her father and walks back to him.

PAUL (V.0.)
How much fits into 21 grams..”?
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189 EXT. BAR (SAME FROM SC.89) -- NIGHT 189

Jack says goodbye to Brown in front of the same bar. He unlocks
% the silver Ford Lobo with the remote control, opens the door and
gets in.

190 INT. SILVER FORD LOBO -~ CONTINUOQOUS 190
Jack closes the door, starts the engine and drives off.

PAUL (V.O0.)
How much is lost..?

191 INT. INDOOR POOL (THE SAME FROM SC.1l4) -- NIGHT 191
Cristina wraps herself in a towel and grabs her gym bag.

CRISTINA
L (To Claudia)
”mm" """ LI'11 call you ;f~7 r“MwMWmWWWWW

i

When she'ls about to leave,\Claudla, at the pool's edge calls out
to her. : f i : 1 i

R PAUL (v o)
When do we lose 21 grams°

;"r ,‘ Y ‘x.. CLAUDIA [, .4: ..
A, e Crlstlna L oo P
Cristina turns around B

CLAUDIA (CONT'D)
Nothing, forget it..

Cristina smiles. Her sister blows her a kiss and goes on her way.

PAUL (V.0.)
How much goes with those 21 grams..?

192 EXT. JACK'S HOUSE -- NIGHT ‘ ' 192

Jack, bearded, dirty, dressed in a t-shirt and jeans arrives at
the door to his house. He puts his hands under the rug, pulls out
a key and opens the door. He walks in.

193 . INT. ROOM JACK'S HOUSE -- CONTINUOUS : - 193

Jack walks in and stands under the doorframe. Marianne is reading.
She raises her eyes and sees him looking at her. They both look
at each other.

PAUL (V.0.)
How much is gained?
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194 INT. INSEMINATION ROOM -- DAY 1594

Mary is on a bed with her legs in the stirrups. The gynecologist
takes an inseminator, removes some semen from the jar from Sc.45
~ and is about to put it into Mary’s vagina.

195 INT. HALLWAY CRISTINA'S HOUSE ~-~ APFTERNOON 195

Cristina is standing in front of the closed door to her daughters’
room. She is slightly pregnant. She opens the door and walks in.

196 INT. CRISTINA’S HOUSE, DAUGHTER'S ROOM ~-~ AFTERNOON 196

The girls’ room is arranged the way it was the day they died.
Several,dolls are leaning on the pillows.

Cristina goes to sit on the edge of one of the beds, in a place
similar to the one Jack sat on in his kids’' rocom the day he killed

the glrls

., . . e P L T

Crlstlna grabs one of the dolls and stares at 1t for-a- long time.
R BAUL (V.Q:)/
How mnch is galnedvf’ g

197 INT I.C. U PUBLIC SERVICE CLINIC ‘-—' DAY 197

Paul 1ooks at a clock ejal the wall “twelve thlrty 51x; He then
looks at the unconsc1ous young woman . _

PAUL (V.G.})
21 grams.. the weight of a stack of
five nickels, the weight of a
hummingbird, a chocolate bar..
(A beat)
How much do 21 grams weigh®..

He smiles slightly and closes his eves. An alarm goes off. Nurses
hurry toward him.

198 EXT. DESERT HIGHWAY -- DAY 158

The sound of the alarm joins onto an empty highway in the desert.
The sun beats down. Jack walks down the highway {(dressed as he
was in Sc. 181 when he apologizes to Cristina, and with his arm
bandaged) .

No cars pass. In the distance, he seés some vultures eating some
roadkill on the pavement.

He draws near and sees that they are devouring a dead jackrabbit.
He scares the vultures away and squats to look at it.

”'VgHe puts his hand on its chest, strokes it and gazes at it for a
~ long while. |




Jack grabs the jackrabbit by one of its legs and pulls
edge of the road. He leaves the jackrabbit on the side
~highway without ceasing to look at it.

TEE .

~~"He suddenly hears a noise from the chaparral. He turns

sees a coyote. Their eyes meet for a few seconds until
trots away.

Jack watches it get lost amid the brush.

THE END

Mexico City, January 13, 2000 - June 10, 2002
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it to the
of the

around and
the coyote

FADE OUT



